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A “mini-Olympics” for former street children will take place in Rio de Janeiro, 
ahead of the Olympic and Paralympic Games.

Sixty former street-connected children from five continents will take part in the Street Child Games, 
reminding the world of why we first fell in love with sport; for its unique power to bring people together – 
and to triumph over adversity.

Children living and working on the streets are a global phenomenon. The UN estimates there are  
150 million street-connected children worldwide; these are children living on, working in or at risk of the 
streets. They are often stigmatized, mistreated and marginalized by society, and are routinely denied their 
basic human rights. Research has shown that in the run-up to Mega Sporting Events (MSE) children living 
on the streets of the host city are especially vulnerable, and at heightened risk of rights abuses.

Our athletes from around the world will 
have a sports facility fit for champions. 
Built on the rock where the city of 
Rio de Janeiro itself was founded, 
the Fort is situated at the foot of the 
world-famous Sugarloaf Mountain 
with the backdrop of the spectacular 
Guanabara Bay. 

The Games include: 100m sprint, 100m 
hurdles, 800m, Long Jump, shot-put 
and 4x 100m Relay. 

Challenging the negative perceptions of street 
children, this iconic hotel will host our model-

UN style Congress where the young people will 
lead the discussion on  the issues they face. The 

outcome of the Congress will be a declaration 
to be presented both to governments and 
the United Nations and a letter to the IOC 
regarding the rights of vulnerable children 

around Mega Sporting Events.

The Games | Fortaleza São João - Urca

The Congress | The Copacabana Palace Hotel

RIO DE JANEIRO | 14-20 March

STREET CHILD 
GAMES 2016

We are somebody!
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“April is the cruellest month” quoth T. S. 
Eliot at the start of “The Waste Land”. In 
today’s Brazil, April 1st is remembered as 
the date of the 1964 military coup d’état, 
leaving Brazil a waste land for individual 
liberties for the next quarter century. 
Those who follow today’s Brazil know 
there is a movement afoot to depose 
President Dilma, whose followers refer to 
this movement as a coup d’état designed to 
turn Brazil back into a waste land. April 
may indeed be cruel, to one side or the 
other… or even both.

The Umbrella, being institutionally 
apolitical, will take no side in this dispute. 
Rather, what we intend to do this April is 
show our community that Rio de Janeiro 
is far from a wasteland, and that there 
any number of features that may brighten 
your month. For starters, there are the 
official holidays on April 21st and April 
23rd, known as Tiradentes and São Jorge, 
respectively. Ironically, neither is a holiday 
in England, although the first date is the 
real birthday of Queen Elizabeth II and the 
second celebrates England’s patron saint 
George, also the name of QEII’s father.

We must needs leave Eliot and bow to 
the greatest of all English authors, i.e. 
William Shakespeare, who died on April 
23rd 1616, exactly 400 years ago. A guest 
contributor, Erick Ramalho, has proffered 
a sample of why we are still, all this time 
later, interested in his life and work. Erick 
has translated the Bard into Portuguese 
and we welcome his contribution. He’ll 
be giving a talk at the BCS on Thursday, 
April 7th, so don’t miss it.

We are pleased to have our cover graced 
with a picture of dozens of youths for 
whom March was a great month, and 
April promises to be better. Rio hosted 
the Street Child Games, a precursor to 
the Olympics, played by children who 
have overcome years of living in waste 
lands. The Umbrella is proud to be a 
supporter of this effort. Speaking of 
carioca streets, Nan has offered us a 
mouth-watering recipe of street food 
now available in Rio de Janeiro. 

Furthermore, we have articles by other 
regular contributors on an English 
illustrator, Marianne North, and on 

an English (sort of) musician, George 
Martin, both of whom spent time in this 
our town. And in her Theatre column, 
Ewa will teach you that “fatal” doesn’t 
mean “deadly”. 

Just before May Day, the Carioca Cricket 
Club will once again host the National 
Cricket Championship at its friendly 
grounds in Itaguaí, and two weeks 
before that the American Society will be 
having a Happy Hour in Copacabana; if 
we’re lucky there may even be a concert 
by an outstanding a cappella singing 
group, regular visitors to Rio, the Yale 
Whiffenpoofs. Stay tuned to your 
respective organizations, as they will be 
promoting all these efforts.

To sum up, The Umbrella needs must 
invoke again that most North American 
of Britons (and vice versa), T. S. Eliot. 
Let’s make sure April is not our cruellest 
(sic) month. Let’s just keep calm and 
carry on doing what we always do, 
and do so well: sticking together as a 
community.
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8250 / 2266-8258 - www.olmrio.org • The St Andrew Society - Rua Real Grandeza 99, 
Botafogo, 22281-030 - President: Jimmy Frew - Tel: 2205-0430 / 9206-1977; jhf@scotbras.
com.br - www.standrewrio.com.br  • The Royal British Legion - www.britishlegion.org.uk; 
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THE CRUELLEST MONTH
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FROM THE CHAPLAIN

Making all things new
MICHAEL ROYSTER

Anguista from Mozambique came to 
compete in the Street Child Games 
here in Rio in March. She spoke to the 
Congress in the Copacabana Palace 
Hotel, about her years living homeless, 
and “that every child has the right to 
be a full citizen, regardless of whether 
they have a home or an address”. She 
spoke joyfully and powerfully in her 
own language. She was free from her 
past and its suffering. She had stepped 
into her full identity as a citizen of 
Mozambique—even with the necessary 
documents to travel to Brazil! And she 
wanted all street-connected children to 
share in this freedom.

One of our Easter readings sings out 
God’s promise of new creation. I’ve 
attempted a fresh translation of it:

“Watch me while I make out of nothing 
new skies and a new earth. The first ones 
will not be remembered, and they will 
not overwhelm the heart.” 

(Isaiah 65:17)

Isaiah has a vision of Easter, of God 
starting over, re-creating.

The Church has taken this time, after 
Easter, to dare to hope. We look back 
and see Christ surrender to death 
and darkness. We peer into the empty 
tomb, and we wonder. Would friends 
have taken the body naked, in shame? 
Would enemies have left the valuable 
graveclothes, neatly folded up? How on 
earth did the body get out in the first 
place? 

From the earliest disciples, the Church 
has concluded and proclaimed: 
“Alleluia! Christ is Risen!” God’s plan 
to make all things new has begun in 
Christ. 

I knew I had become a bit Brazilian 
when Anguista made a little tear fall 
from my eye. Jess and I have recently 
been granted permanent resident status 
here in Brazil and we love this country, 
its land and its people. We are excited to 
see God doing new things here in Rio 
de Janeiro, at Christ Church and among 
the English-speaking community. 

Next time I write to you, our friends 
Alex and Jane Cacouris will be arriving 
to serve alongside us, as together we 

look to share the love of Christ. We 
hope this partnership will enable us to 
serve the community better, continuing 
and strengthening our friendships, and 
engaging in new ways with God’s re-
creating work. 

Thank you for the welcome we have 
received from so many of you, and 
we look forward to meeting many 
more of you in the coming weeks and 
months.

REV. MARK SIMPSON

A weekly celebration of the Holy Eucharist meets in the street, in front of Magazine Leader on 
Rua Uruguaiana, with the homeless community on Saturday evenings from 6 to 7 pm. The mass is 
followed by the distribution of a simple lanche to the women, children and men who live in the 
street. 
Please come worship with us. All are welcome. See you in the street!

Bishop Celso

IGREJA NA RUA 
Saturdays 6 to 7 pm

Rua Uruguaiana
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the primary and the general election 
next November. At the US Consulate, 
American Citizen Services (ACS) has 
detailed information on each state’s 
requirements for voting registration, 
and the Federal Voting Assistance 
Program (FVAP) is available online. 

Public Service 
Announcement 

[Dateline Frostbite Falls, Minnesota] 
Local authorities Rocket J. Squirrel and 
Bullwinkle J. Moose have announced 
new restrictions on travel to Canada, 
beginning the day after March 31st. 

The flood of American liberals sneaking 
across the border into Canada has 
intensified in the past week, sparking 
calls for increased patrols to stop 
the illegal American immigration. 
Canadian border farmers say it’s not 
uncommon to see dozens of sociology 
professors, global warming activists 
and green energy proponents crossing 
their fields at night carrying copies of 
the Detroit Free Press.

Canadian officials are particularly 
concerned about American smugglers 
who meet liberals near the Canadian 
border, promising them that they will 
be delivered to safe haven in Canada. 
They pack them into electric cars 
and drive them across the border 
where they are simply left to fend for 
themselves after the batteries die.

In recent days, liberals have turned 
to ingenious ways of crossing the 
border. Some disguise themselves 
as senior citizens on a bus trip to 

buy cheap Canadian prescription 
drugs. After catching a dozen young 
vegans in blue-hair wig disguises, 
Canadian immigration authorities 
began stopping buses and quizzing the 
supposed senior citizens about Perry 
Como and Rosemary Clooney to prove 
that they were alive in the 1950s. 

When liberals are caught, they’re sent 
back across the border, often wailing 
loudly fearing retribution from 
conservatives, who will make them 
work instead of providing entitlements. 
“I really feel sorry for American 
liberals, but the Canadian economy 
just can’t absorb and support them,” an 
Ottawa resident said. “How many inept 
art history majors does one country 
need?”

[Editor’s Note: The Quondam has 
steadfastly refused to divulge the names 
of his source(s) for the above public 
announcement, even after receiving 50 
lashes with a wet noodle from Tunc, 
Nunquam and Semper.] 

WOMEN´S DIOCESAN 
ASSOCIATION (WDA)
Donations to charity 2015: 

Letters of thanks have been received 
from the different charities we donated 
to at the end of last year.   We wish 
to pass on their thanks to all of you 
- without your support it would be 
extremely difficult, if not impossible, 
for us to achieve such rewarding 
results.  Thank you all very much.

One of the charities we donate to is 
the Orfanato Santa Rita de Cassia.  
Anyone wishing to visit the orphanage 
will be most welcome.  The person to 
contact is Sister Mabel and the address 
is Rua Florianópolis, 1305, Praça Seca, 
Jacarepaguá.  Phone: 2425-2207.

Jumble Sale:   When we returned to 
our activities on the 3rd of March, 
we were very pleased to find a good 
number of donations already waiting 
for us.  So once again, we are off to a 
good start!   Many thanks to those of 
you who sent the contributions along 
to us.   As you know, we receive items 
for the Jumble Sale all the year round.  
Please note that this year the Jumble 
Sale will be held on Wednesday 27th 
July from 10am until noon.  See 
photo attached showing the ladies 
commencing to sort out and price 
donations received for the Jumble 
Sale. 

We realize how busy most people are 
these days and that it is not always 
easy to find the time to do everything 
that needs to be done.  We do hope 
however that at some stage between 
now and 27th July – you will manage 
to carry out a good rummage around 
the house.  The WDA is in need of 
all those clothes, shoes, household 
bits and pieces, including ornaments 
and those toys the children no longer 
want. They will help us ensure the 
success of our annual Jumble Sale. 
Just a reminder, if you send along any 
electrical appliances, please ensure 
that they are in good working order.   
Deliveries can be made any day during 
the week to Karin, secretary, Christ 
Church, telephone 2226-7332, from 
11am to 2pm, or to the BCS assistant, 

BRITISH & 
COMMONWEALTH 
SOCIETY (BCS)
“Seconded by …”
First up, news of a change of date. The 
Society’s AGM will now take place on 
Tuesday, May 17 at 6 pm in the Jubillee 
Hall. Members will be receiving the 
official invitation in due course, but 
for the time being, you need to think 
about who will be guiding the Society 
through the next months and years. 
Can you help? There are vacancies 
on the Council if you’d like to put 
yourself up for election. But there are 
always vacancies in a general sense, 
so if you’d like to make the occasional 
contribution of a few hours of your 
time, please raise your hand. By now, 
we hope you’ve paid your annual 
subscription, for which many thanks. 
If you haven’t, we’ll delay our thanks 
until you do. 

“Is this a dagger I see before 
me?”

Elsewhere in this edition of The 
Umbrella, you’ll find an essay on 
Shakespeare by BCS Member Erick 
Ramalho. The Society is delighted 
to welcome this Brazilian academic 
and President of the Shakespearian 
Studies Centre, who will take 
us through an informative and 
insightful talk about Shakespeare: 

the man and his times, giving us rare 
insights into aspects of Shakespeare’s 
personality, family, life and times, 
inspiration and motivation for plays. 
His work is the result of years of 
study and research of this amazing, 
English historical figure. Wine & 
cheese (and beer) cash bar will be 
open. Just R$20 per person which 
includes your first drink on us! Don’t 
miss this unique opportunity. RSVP 
to Monica at: assistente@bcsrio.org.
br. Everyone is welcome! This seems 
like a great opportunity for IGCSE 
and IB students to get a fresh take on 
The Bard and his works. 

Save-the-Date I: Saturday 
May 14. 
“Quiz ‘n Curry” is back!!

The British Commonwealth Society 
in collaboration with the Carioca 
Cricket Club bring you “Quiz ‘n Curry 
Night 2016”. All your favourite topics 
covered: sports, entertainment, Brazil, 
history, geography, contemporary. 
Infamous Quizmasters, Craig Allison 
and Freddie Brunt, will entertain 
and guide us through the Quiz. Best 
Indian curries in Rio will be served. 
Make up your team of 4-6 persons or 
we’ll connect you up with an existing 
team. Bring your work colleagues, 
friends, family members, kids, and 
win fabulous prizes! More details 
to follow. RSVP early to Monica at: 
<assistente@bcsrio.org.br>.

Save-the-Date II: Saturday 
June 11.
The Queen’s 90th birthday will of course 
be celebrated in style by the BCS, as it 
will of course all over the world. Pubs 
in the UK will be permitted to stay 
open late, street parties are planned 
for many a village and general 
jollification will be widespread as it 
so rightly should be! For now, you just 
need to save the date, as details of how 
the BCS will honour our monarch will 
follow in due course. 

RIP Angus Gordon Leslie
We are sad to inform you of the death 
on January 30th, 2016 of Angus 
Gordon Leslie, a longstanding BCS 
Member. On behalf of the Membership, 
we extend sincere condolences to his 
widow, Hila, his children Camilla, 
Gabriel and Julie, his grandchildren 
Rafael and Cleo, and to his many 
friends, who will remember a brave, 
generous and dignified man. May he 
rest in peace.

AMERICAN SOCIETY 
OF RIO DE JANEIRO 
(AMSOC)
Happy Hour!
First up this month, AmSoc will 
continue its Thursday evening Happy 
Hours, the next one being scheduled 
for Thursday April 14, from 7 – 9 pm 
at the Lucky Screw American Irish 
Pub in Copacabana. It’s conveniently 
located on Avenida Atlântica 3056, 
just at the corner of Rua Bolivar 
where night life abounds. Owned and 
operated by American and Canadian 
expats, the pub has food that’s different 
(for Brazil), including an excellent 
Philly Cheese Steak and Coney Dogs, 
along with other traditional pub grub, 
even salads. During the Happy Hour, 
regular caipirinhas and caipivodcas are 
2 for 1, and draft Itaipava is also half 
price. If you’re happy enough to stick 
around after our Happy Hour, the pub 
always has live music starting 9pm. 

We’ll have the upstairs room reserved 
for us if we can get 25 people to attend, 
so please RSVP to <events.amsoc@
gmail.com> to let us know how many 
of you are coming along.

Membership
Because of a change in bank accounts, 
it is more difficult for AmSoc to issue 
“boletos” payable at any bank or 
online. Nevertheless, we will shortly 
be sending instructions (via snail mail, 
email and our Facebook page) as to 
how you can pay your annual dues; rest 
assured there will be several options. 
Once again we have kept the dues at 
the same rate as last year, doing our bit 
to help keep inflation down.

Voter Registration
Have you been wondering whether 
there’s still time to vote in the primary 
elections? The answer is, for those 
states having late primaries, such as 
New York, New Jersey, Pennsylvania 
and California, there’s definitely 
plenty of time to register for both 
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Erick Ramalho

From  left to right Mary Gray, Guaracy Gigli, Anne Robinson and Mara Cabral. 

mailto:assistente@bcsrio.org.br
mailto:assistente@bcsrio.org.br
mailto:assistente@bcsrio.org.br


76

Monica, telephone 2537-6695, any 
time between 8.30am and 4.30 pm.  

Marmalades, Pickles and 
Chutneys:
Most of the products are now available 
for sale. 

We produce Sweet and Bitter Marma-
lade, Galego Lemon Marmalade, 
Grapefruit Marmalade, Apricot Jam, 
Lemon Curd, Mango Chutney, Indian 
Chutney and Pineapple Relish, 
Mustard Pickle, Branston Pickle and 
Bread & Butter Pickle.

A substantial amount of the funds 
donated to the different charities at the 
end of each year, comes from the sale of 
these products.  Please let your friends 
and neighbours know they are available.  

If you have any of our empty mar-
malade/pickles/chutney jars with the 
metal tops that we could re-use, could 
you please return them to us. Thank you.

CARIOCA CRICKET CLUB
Granado™ National Cricket 
Championships 2016
The Carioca Cricket Club is hosting 
the Granado™ National Cricket 
Championships 2016 (30 April – 1 

May) for the 4th consecutive year at 
our fabulous grounds near Itaguaí. 

Sat 30th April – Friends & Family 
Day plus evening bonfire party at São 
Fernando Polo & Cricket Club in Itaguaí.

There will be a CHURRASCO, SWIM-
MING POOL, TENNIS TOURNAMENT, 
LIVE BAND, BONFIRE, DJ and lots 
more for wives, girlfriends, families and 
children – plus FREE TRANSPORT!

Activities & Catering
Cricket matches will be played 
simultaneously on 3 pitches – from 
09:00 to 12:00 and from 13:00 – 16:00. 

Other attractions off the pitch include 
a tennis tournament, swimming pool 
and cricket nets. When you get hungry, 
our famous open pit churrasco gaúcho 
will have a salad bar and vegetarian 
options. As always, the bar will be 
fully-stocked with beer, caipivodkas, 
soft drinks and water. 

After the cricket, we will have a live 
band, a DJ, a bonfire – and a damn 
good party.

Logistics:  Free Transport on 
luxury Versátil coaches from/to 
Praça General Osório in Ipanema. 
Departures at 07:00 or 10:00 and 
return to Zona Sul at 19:30 or 
22:30.

Prices: Churrasco: R$40/person 
(free for under 12); Drinks: beer/
cokes R$4, caipirinhas R$8, water 
R$2; nail treatment (mani/pedicure) 
or massage (foot/shoulder): R$30 for 
30 minutes. All other activities – free!

Registration/Sign-Up: 
Please let us know (a) how many seats 
on the bus; and (b) how many people 
for churrasco. 

Contact:  our Facebook page: Carioca 
Cricket Club.
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Erick Ramalho 

Shakespeare died middle-aged on 23 April 1616. 
Celebrations of his work four centuries after his death are 
taking place in and beyond Britain. Rio de Janeiro, where 
the staging of Shakespeare’s plays dates back more than a 
century, has certainly not been left out of them. 

A couple of plays by Shakespeare started off the year at local 
theatres, and talks interspersed with Shakespearean lines 
read out or played by actors are being planned for academic 
and broader audiences alike. Shakespeare has in part 
become a cultural commodity from which actors’ careers 
can grow stronger. Now, those of us living in Rio can catch a 
glimpse of Shakespeare’s work in a lively way, one that is in 
sharp contrast to the bookish feel that often looms large — 
undeservedly — in his printed plays.

Theatregoers at the public playhouses where Shakespeare’s 
plays were first staged came from all walks of life, including 
people with little if any formal education. The Elizabethan 
word for what the audience did at a theatre was ‘to hear’ — 
not ‘to watch’ — a play. The heedful practice thus described 
enabled many an illiterate member in Shakespeare’s original 
audiences to grasp, by ear, the Bard’s plots and turn of phrase.

Notwithstanding this heritage, Shakespeare’s plays reached 
Rio with a bookish bias, and in a Continental framework. 
French translations of them available in 19th century Rio 
were pored over, for instance, by Brazil’s most influential 
writer, Machado de Assis (1839–1908), a keen reader 
of Shakespeare (probably also in English). A liking for 
Continental modes of culture has long been paramount in 
Brazil, and one that caught on amongst the early actors and 
directors who put on Shakespearean plays.

The current shift in the Brazilian reception of Shakespeare’s 
oeuvre has been towards cultural appropriation. This trend 
means recreating Shakespeare’s plays in Portuguese with 
local characteristics, as epitomised in Gustavo Gasparini’s 
Otelo da Mangueira. Set in the 1940s to the sound of samba, 
the play recreates Shakespeare’s plot and characters by 
turning Rio’s Morro da Mangueira into the tragic home of 
Othello and Desdemona, played with a carioca accent.

One way of understanding the universality and timelessness 
in Shakespeare’s playwriting is precisely by noticing that his 
plots and characters change with time as they are adapted by 
new generations. A comparative glance at filmings of Hamlet 
made by Sir Kenneth Branagh and by Sir Laurence Olivier 
(later Baron Olivier of Brighton, though he reportedly 
preferred being called Larry), made in 1996 and 1948, 
respectively, proves their contrasting cultural traits.  

Another way to understand Shakespeare is to grasp how he 
created his text. As does any dramatist, Shakespeare wrote 
his plays for current audiences rather than for future ones. 
The blending of points of view on key topics of human life 
(none of which hinted at Shakespeare’s own life) has enabled 
people in different times to identify with his characters and 
plots. A fine example, from the opening of Act 4, Scene 7 of 
Henry V, is the heartfelt exclamation ‘Kill the poys and the 
luggage! ’tis expressly against the law of arms’.  It is spoken in 
a Welsh accent (‘poys’ for ‘boys’) by Captain Fluellen after 
French soldiers killed innocents as their fighting forces were 
being defeated by Henry V’s men on their own ground. 

Because there were no professional soldiers at the time of 
Shakespeare’s writing, the English army was made up of 
ordinary men. They were aided behind the rear lines by 
boys who tended the luggage and weaponry. Those were the 
English boys slaughtered by the French attackers while King 
Henry and his men were fighting in the front.

Through Fluellen’s reaction, Shakespeare enables us to 
experience, from a safe distance, a kind of feeling which 
most of us may fortunately never have to go through in real 
life. Some of the audiences when Henry V was first staged in 
1599 might readily picture themselves or their kith and kin 
in like wars. Either overseas threats or political turmoil in 
Shakespeare’s England could send ordinary men to the front 
overnight. Contrastingly, political leaders could profit from 
the outcome of a reaction such as Fluellen’s. Shakespeare’s 
King Harry did so in lines that hinged on the distress of his 
countrymen at the enemy’s actions, threatened the surviving 
French soldiers, and ended up in a treaty that favoured 
England. Shakespeare’s text allows both the poignant and the 
political reading, whereas his opinion leans towards neither.

The lives of audience members of Henry V (or of those 
who watch it on screen) in our time often map onto this 
Shakespearean way of overlapping views. They can be 
thought of as those of young soldiers presently off to war, 
or as those juvenile shooting victims quite nearby in Rio. 
The feeling tends to be that Shakespeare wrote his plays for 
local audiences, wherever they were staged. More than once, 
I myself have noticed the behaviour of an onlooker who 
washed parked cars for a living, at a rehearsal of street scenes 
from Shakespeare’s plays. Clearly, what he watched seemed 
to him as if written by someone born and bred in the same 
Brazilian neighbourhood as his own.

Romeo and Juliet’s love, Hamlet’s dithering, Lear’s aging, 
Rosalind’s wit all offer valuable views on life in the world 
as a stage. Moreover, because of what Shakespeare has left 
to us, we have better notions of what a stage and the world 
really are. Even though Shakespeare’s genius could not have 
foreseen us, his 21st century audiences in Rio, we now toast 
his memory.

Erick Ramalho is President of Shakespeare Studies Centre, 
Brazil (Centro de Estudos Shakespeareanos — CESh)
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Rio unites to deliver a “spectacular” Street Child Games
The city of Rio de Janeiro was united 
to welcome the inaugural Street Child 
Games. Organised by Anglo-Brazilian 
charity Street Child United the event 
featured Olympic-themed games and 
a Congress for street children’s rights. 

Held ahead of the Olympics and 
Paralympics, teams of young people 
from Argentina, Brazil, Burundi, Egypt, 
Great Britain, India, Mozambique, 
Pakistan and the Philippines took 
part, joined by 30 children from across 
Rio. They were hosted in the Chápeu 
Mangueira and Babilônia communities 
in Leme with the four-day Congress 
taking place at the Copacabana Palace 
Hotel and the finals of the Games being 
hosted by Forte São João in Urca. Each 
venue partnered with Street Child 
United to provide a fitting platform for 
the inspirational young people and the 
goodwill did not stop there. The British 
School in Urca fed the group throughout 
the week. Organiser Joe Hewitt said: 

“Rio provided a spectacular platform 
for the week for children who have 
come from the shadows and it was an 
opportunity for each to tell the world: 
I AM SOMEBODY. We could not 
have done this without the support of 
organisations like the British School and 
British Consulate and we are extremely 
grateful.” 

The week culminated in the athletic 
activities on Saturday 19 and Sunday 
20 March at the Fort in Urca with the 
young people competing in six events: 
100m; 400m; 100m hurdles; 4x100m 
relay; shotput and long jump.

Team Pakistan won 10 medals overall 
including three gold medals and two 
‘one, two, threes’ in the 100 and 400 
meter male events. Naeem representing 
Team Pakistan said: “I am so excited I 
won! I want to tell the world that I am 
somebody and I want to thank Street 
Child United for this opportunity!” His 
time of 12.00 seconds to win the 100 
meters was one of the most notable 
individual performances of the day. 
Mehar from Team Pakistan added: “I 
have done something for my country and 
I am proud to bring back these medals!”

The home fans had plenty to cheer with 
Dinara, who grew up in Rio, taking gold 
in the 100m hurdles and shotput for 
Brazil. Her shotput throw of 10.79m was 
almost a meter longer than the winning 
throw in the boys’ competition. Dinara 
was proud: “I want to show my medals 
to Brazil and travel the world!”

Other Gold medalists included 
Innocent from Burundi winning the 
boys’  hurdles, Anguista winning the 
Long Jump for Mozambique. India took 
home one Gold with Hepsiba winning 
the 100m girls’  final and Nada 
representing Egypt won Gold for the 
400m girls’.

Team GB won one medal at the 
Games, with Camille claiming Silver 
in the shotput. Her teammate, Liya, 
emphasised that the Street Child 
Games, in association with Save the 
Children, is about more than just the 
sport: “The real message of the Games 
is that all the children here stand united. 
We are all competing against each other 
on the field, but at the same time we are 
all here together, as one team, to fight 
for the rights of all children across the 
world.”

The unity of the young people was 
symbolised by the final event of the day, 
the 4x100m relay. Instead of competing 
in their national squads, the athletes 
ran in mixed-country, mixed gender 
teams. In the spirit of the Street Child 
Games all the young people who took 
part came together at the finish line 
to celebrate with the winning team 
including participants from Argentina, 
Burundi, Egypt, and Pakistan. 

Hewitt, said: “The first ever Street Child 
games final was a day of colour, sport 
dancing, singing and joy. The young 
people from nine countries started in 
the day in national teams and ended the 
day united. United for the rights of all 
street children.”

In addition to the sports event, the 
young people took part in a UN-style 
congress on children’s rights at the 
Copacabana Palace, which produced 
the Rio Resolution – a set of demands 
for the global community to ensure 
better protection of the rights of street 
children. The Resolution focuses on 
the right to legal identity, access to 
education and protection from violence. 
Usha, 18, from Chennai, India, gave a 
passionate speech about the right to a 
legal identity: 

“I’m only able to be here because I re-
ceived special assistance so I could 
travel to Brazil to take part in the Street 
Child Games. I feel proud and lucky to 
now have a legal identity, but also sad to 
know that many, many children around 
the world aren’t as lucky as me. So I’m 
happy I was able to be at the Street Child 
Games, to speak at Congress and to rep-
resent children, not just from India but 
from all around the world, who aren’t as 
lucky as I am.”

Good Works

Sports
If it is good enough for Sachin Tendulkar, then it’s just about 
there for the Carioca Cricket Club (CCC). So it was that Ry-
an’s Rhinos took on Shajeel’s Sneaky Snakies on Saturday in 
what was surely a first for South American cricket, a 22-over, 
four innings, 8-a-side match. 

Just possibly, a first for all cricket, ever. Well done us. 

This innovative format was nothing to do with club skipper, 
Ollie BH’s ashen complexion at the possibility of putting his 
hamstrings through 11 overs of slip fielding, but was in fact 
another stroke of genius from the little master. Not content 
with being the greatest batsman of our time, Sachin has been 
busy persuading the ICC of the merits of splitting one-day 
internationals in to two innings per side. 

Action for all is the mantra with the maestro’s new initiative 
and no surprise that the man is right. Three of the Ryanhos 
(see what I have done there?) even got to bat three times in one 
match and with none of them passing double figures they can 
now be permanently placed at No’s 9-11 with little complaint. 

A surprise for you. The sun shone. So next time you-who-
will-be-named (Charles Muppet and Never been very hon-
est Joseph) roll over on a Saturday morning and turn your 
phone off… remember it’s called the corridor of sunshine 
for a reason. Chumps. 

Despite the odd empty seat, the bus was a riot of joyful bods, 
buoyed by the brilliant Janey’s bacon butties. Best addition 
to the CCC since Lance Donald. Thank you Janey. 

Eight-a-side it turns out is ideal for Sachin cricket. The Ry-
anhos (idem) fielded first and came up against arguably the 
performance of the day. Although it was in a good disguise. 

Fresh as you can be from a year in Sao Paulo and four days 
as Ben Cherrington’s roommate, Nick Ellerby started in 

Boycott style, continued in Boycott style and then magnifi-
cently threw off the shackles to smash his way to an unbeat-
en 44 from 12 overs. 

Fellow newbie Mark Simpson is clearly a quick learner and 
looked to be doing the same for the Ryanhos (idem idem) as 
he plotted his way through the first eight overs of the reply. 
But then the devil threw a too-tempting off-spinning pie and 
the CCC’s first man of the cloth was undone. 

No matter, a combination of Asanka, some excellent 
home umpiring from third debutant Tom Vignoles and 
the skipper carried the Ryanhos (tris in idem) to an eight-
run lead. 

The Snakies came again, surviving the club skipper’s second 
duck of the match and benefitting from the sudden strange 
rule that they could bat to 11 despite having only eight play-
ers, posted a challenging target of eight an over for the Ry-
anhos to chase. 

Without the undeniable excellence of missing star batsman 
Mark Harris, Ryan’s men came up an agonising 10 runs 
short, handing victory to Pakistan’s most competitive and 
charming man, Shaj.

Did it matter? Like hell it did, but never mind, we have just 
about got over it. 

Boxes for all, including Yann’s last single man haircut, the 
vicar’s three years between debut and second match and Ed 
Riley’s startling resemblance to Caitlyn Jenner (pre or post 
op Pres, I can’t remember?) helped ease the pain. 

What a day. What a club. 

Next up, the Nationals on 30 April – 1 May. Muppet and 
Honest, set your alarms now! 

Winners All! 

Rhinos vs Snakes
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Great outdoors

An English Artist in Rio
Marianne North (1830-90), the intrepid and aristocratic 
English artist, visited the states of Rio de Janeiro and Minas 
Gerais in 1872-3. 

Early during her trip, she stayed in the now-nonexistent 
Hotel dos Estrangeiros (The Foreigners Hotel), near Largo 
do Machado. Most days she took a horse-drawn tram to 
the Jardim Botânico. There, she painted the Imperial Palm 
Avenue, the small lakes and lush tropical vegetation, all 
looking very similar to how it does today. There are also many 
paintings of orchids in her collection, plus hummingbirds 
and butterflies. She went up to Santa Teresa and the Floresta 
da Tijuca and across to Paquetá Island too. Places familiar to 
us – Lagoa and Ipanema packed with high-rises – were quite 
different back then. They were still mainly in their natural 
state, with just the odd farmhouse and dirt track here and 
there, between tropical forest and coastal scrub. Botafogo 
had elegant country homes. Tijuca was a swampy lowland 
with creeks and mangrove stands. In Petrópolis, she met 
Dom Pedro II. In Teresópolis, she painted the Serra dos 
Orgãos peaks, with the fingerlike Dedo de Deus. Then, she 
travelled into Minas Gerais to Ouro Preto and to stay with 
an English family in a mining area near Belo Horizonte. 
In 1873, due to an outbreak of yellow fever in Brazil, she 
put off the idea of travelling to the Amazon and returned 
to England instead. In total, she produced 112 oil paintings 
during her time here in Brazil.

Kew Gardens

Despite her contribution to the art of late-19th-century 
Brazil, it’s possible many readers of this article have never 
heard of Marianne North. She’s certainly not as well-

known to us cariocas as Jean-Baptiste Debret, Frans Post or 
Margaret Mee. The Marianne North Gallery at Kew Gardens 
in London is the only place in the world where you can see 
her paintings. She self-financed the building of the gallery, 

which was inaugurated in 1882 (just 
before she travelled to Brazil). It’s been 
the permanent home of more than 800 
of her works since her death in 1890. 
Although Brazil takes up a significant 
chunk of her paintings, there are natural 
history portraits covering places as far 
between as Japan, New Zealand, the 
Middle East, India and Chile. More than 
1000 plant species are included, four 
of which are named after her. North’s 
artwork was so precise that botanists 
were able to distinguish whether they 
were species new to science. 

Her Life and Influences

North was born into an aristocratic 
family in 1830 and was brought up in 
a manor house in the southern English 
coastal town of Hastings. She started 

Marianne North: Painter of Brazilian Plants and Mountains
By Alexander Corrie

View of the Corcovado Mountain, near Rio de Janeiro, 
Brazil (by Marianne North) Copyright © RBG KEW

Orchids and Creeper on Water-worn Boulders in the Bay 
of Rio (by Marianne North) Copyright © RBG KEW 
The creeping plant at the top is Codonanthe Hookeri, Hanst. (syn. Hy-
pocyrta gracilis, Mart.) ; the large-flowered Orchid is a variety of Cattleya 
Forbesii, Lindl., and the yellow-flowered one in the lower right-hand corner 
is apparently a Pleurothall

to paint early and undertook 
numerous art tours of Europe and 
adjacent countries, starting in 1847, 
at the age of 17. Switzerland, Spain, 
Egypt and Palestine were painted in 
watercolours. In 1866 (by then 36 
years old) she was given oil painting 
lessons by Robert Dowling, the 
Australian artist. Images and stories 
of exotic landscapes and aborigines 
no doubt fuelled her desire to travel 
further afield. 

During all this time, her father, 
who was extremely well-connected 
to prominent British individuals, 
received many guests at his house. 
Each of them influenced North’s life 
as an artist. These included Edward 
Lear, a globe-trotter and author 
of the 1846 best-seller “A Book of 
Nonsense”. He gave watercolour painting lessons to Queen 
Victoria. Joseph Hooker, then director of Kew Gardens, also 
visited. Charles Darwin, the renowned naturalist and friend 
of Hooker’s, recommended North to visit Africa, Oceania 
and South America (Darwin had been in Brazil in 1832). 

North’s father, to whom she was devoted, died in 1869. She 
sold Hastings Lodge in 1871 and then travelled to the United 
States and Canada. She was invited to meet President Grant 
in the White House. A stay of five months in Jamaica made 

her familiar with painting tropical flora and landscapes. 
Soon after, by now 43 years old, she was on her 1872-3 trip 
to Brazil. All else is history. 

Brazil: Natural Beauty & Environmental 
Destruction

It’s quite clear that Marianne loved the lush tropical 
landscapes of Brazil, specifically the states of Rio de Janeiro 
and Minas Gerais, which she visited. The following is an apt 
summary of hers, for residents of the cidade maravilhosa:

“It took us another two days to reach the beautiful bay of Rio de 
Janeiro, certainly the most beautiful coastal landscape in the 
world: even Naples and Palermo have to content themselves 
with coming in second place in terms of natural beauty”

At the same time, she expressed concern about the 
destruction of the natural world around her, not only in 
Brazil, but elsewhere. Specifically, in Brazil, it was the felling 
of trees and burning of the land which she found most 
shocking. During the 1882 inauguration of the gallery, 
Hooker described the importance of North’s paintings: 
capturing nature that was bound to disappear.

“A Viagem ao Brasil de Marianne North”

This article was based on the book “A Viagem ao Brasil de 
Marianne North”, authored by Julio Bandeira and published 
by Sextante. Available through major online book retailers 
in Brazil, it’s an extremely informative and interesting read. 
It’s also a true work of art, fit for any carioca coffee table. 
It brings together Marianne North’s memoirs of her stay, as 
well as her entire collection of 112 beautiful Brazilian oil 
paintings. 

Your other option is a visit to the Marianne North Gallery 
at Kew Gardens!

A Brazilian Orchid (by Marianne North) Copyright © RBG KEW 
This is Laelia purpurata. Lindl., one of the handsomest orchids known. It 
was first cultivated in England about the year 1852, when Messrs. Back-
house exhibited a plant in flower at one of the meetings of the Horticultural 
Society of London.

View of the Sugarloaf Mountain from the Aqueduct Road, 
Rio Janeiro (by Marianne North). Copyright © RBG KEW

A Sloth feeding on a Trumpet Tree (Cecropia peltata, L.) in the foreground. 
The Trumpet Tree is so called because its hollow branches are used by the 

natives. of South America to make musical instruments.
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GOOD LISTENING

MARTIN HESTER

Sir George Martin, known as “the fifth 
Beatle”, died on 8th March 2016 at age 90. 
Some of us may remember his visit to Rio in 
October 1993, when he was invited by the 
Projeto Aquarius to conduct the Orquestra 
Sinfônica Brasileira (OSB), a rock band and 
two choirs (from Petropolis) in a program 
of Beatles music. On the night, there was 
a tropical downpour which prevented the 
symphony orchestra from playing, but 
everyone who went to the Quinta da Boa 
Vista left soaked to the skin but thoroughly 
happy from singing along to 17 Beatles 
numbers, many specially arranged by 
Martin for the occasion.

Early career

George Henry Martin was born in North 
London in 1926 into a working-class 
family – his father a carpenter, his mother 
a cleaner, and although there was a piano 
in the house, he was not encouraged to 
music as a profession. During the War, 
he was an officer in the Fleet Air Arm, 
and then used his veteran’s grant to study 
piano and oboe at the Guildhall School of 
Music and Drama from 1947 to 1950. He 
joined EMI, as assistant to Oscar Preuss 
of Parlophone records, where he recorded 
classical and theatre music, before taking 
over the division in 1955 at age 29. He also 
produced numerous comedy and novelty 
records, working with Peter Sellers, the 
Goon Show, Flanders and Swann, achieving 
a big success with the Beyond the Fringe cast 

album (Peter Cook, Dudley Moore, Alan 
Bennett and Jonathan Miller). Those were 
all my favourite comedy shows at that time!

Signing the Beatles

In 1962, the Beatles were a big hit at the 
Cavern Club in Liverpool, had done their 
stints in Hamburg, and had Brian Epstein 
as a manager. However, their test recordings 
were rejected by the record companies, 
until George Martin gave them a hearing 
at EMI. He didn’t particularly like what he 
heard, but when he asked the band “Is there 
anything you’re not happy about?” he heard 
from George Harrison “Well… there’s your 
tie for a start” and he recognised a spark of 
likability that was natural and rebellious, 
and appealed to his sense of humour. So 
began a partnership in which the Beatles’ 
tremendous creativity, wit and energy 
were channelled into recordings of a high 
standard of musicianship and production 
quality. According to journalist Tom 
Ingham – “What matters, what’s always 
mattered, isn’t whether artists are capable 
of ‘winning’ – but whether we actually 

Martin would go along, putting into effect 
the ideas, encouraging and selecting. He 
was quite happy with radio clips and tape 
collages from his work with The Goons, as 
well as working with symphony orchestras, 
and by this time EMI had given them 
complete artistic freedom. After six months 
of work, the Sgt. Pepper album was released 
and both the music and the sleeve made 
it an immediate cultural icon. According 
to Paul “The main point was that George 
Martin was the grown-up, not on drugs, and 
up behind the glass window, and we were the 
kids, on drugs, in the studio”.

The last Beatles albums

Sgt. Pepper was a tremendous success, 
especially among musicians, and after that 
came the Magical Mystery Tour, The Beatles 
(the White Album), Let It Be, and Abbey 
Road. George Martin had started his own 
production company called AIR in 1965 
and became much in demand by other 

artists – and he was not the producer of Let 
It Be, although he contributed. The Beatles’ 
last album Abbey Road had elements of a 
return to origins about it, when the four, 
knowing that the group was coming to an 
end, put up their best effort – and wanted 
the pleasure and camaraderie of working 
with Martin again.

Sixty years of production

But this by no means was the end of Martin’s 
success as a producer – he had number 
one singles in four successive decades 
(60s through 90s) with different artists, 
authored some outstanding arrangements, 
composed the score for the film Live and 
Let Die (among others), hosted a TV series, 
published a memoir “All you need is Ears” 
which describes his work experiences and 
discusses the art and science of sound 
recording… in his six decades of work he 
produced more than 700 records.

When Martin talks about the skills of a 
producer, the people things come to the 
fore: match the talent to the songs, keep 

a touch of comedy, suggest and leave the 
artist with freedom to go ahead – you have 
to get the best out of the person. He had a 
good way with artists “Let’s try it again…”, 
feeding in complementary ideas. Together 
with his multiple skills as a pianist, arranger, 
composer, conductor, and audio engineer, 
he had a strong sense of what would be a 
success, and indeed ended up with more 
No.1s to his name than any other producer.

In the litany of tributes to Sir George paid 
after his death, one by Gary Barlow is 
especially apt: “Let’s face it – we’re all still 
copying his work”.

want them to”, and British youth certainly 
did want them to – the Beatles fan base 
grew explosively to become the excesses of 
Beatlemania, and spread round the world.

A learning experience

During the first years with the Beatles, 
Martin played a rather schoolmasterly role 
– friendly and encouraging, but always in 
command. But as success brought greater 
freedom, and John and Paul’s ideas and 
musical interests expanded, he was able 
to introduce links to classical music (the 
string quartet on Yesterday, for instance). 
When the Beatles wanted a particular 
instrumental sound or effect, Martin 
would find a way to get it, often bringing 
in first-class musicians to collaborate on 
the backing. There is a lovely story about 
the orchestra which plays in “A Day in the 
Life” on the Sergeant Pepper album. They 
came in completely unaware and were 
given funny noses, spectacles and a score 
with a few chords. Then Paul’s instructions 
were “to fill in 24 empty bars, starting at 
the ninth, and play from your instrument’s 
lowest note to the highest, but the speed 
at which you do it is your own choice”. 
Apparently the players were nonplussed, 
and so Paul and Martin had to go round 
and talk to each one… the strings wanted 
to do it all together, but the trumpet players 
got the idea right away! In the end there 
were 5 takes each one different, and the 
effect absolutely dramatic… Check out 
the scene on YouTube, A Day in the Life - 
TheBeatlesVEVO posting.

Innovation in the studio

After they stopped touring in 1966, the 
Beatles could give full range to their 
imagination in the studio, and started 
experimenting with tape speeds, playing 
tapes backwards, looping (the same bit 
played over and over) and multi-tracking 
to create different effects. In all these 

Sir George Martin

If you want to drink, that’s your business.
If you want to stop, that’s ours.

Contact  Alcoholics Anonymous  aario.org - Richard (21) 99867 8377

Are you a Facebooker?
Would you like to help manage the BCS Facebook?
Drop us a line at assistente@bcsrio.com.br. 
Or you can always post a message!

Spread a little happiness!
Tell your friends aboutThe Umbrella! 

All they need to do is go to bcsrio.org.br and click their way into all the news.
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Our theme today is street food vendors. From the fellow grilling 
meat of possibly feline origin (crudely known as “churrasgato”) 
on street corners accompanied by loud boom box music, to 
the popcorn cart in front of the movie houses, the offerings are 
as varied and inspiring as the attire and personalities of these 
purveyors of comestibles.

Dressed in frilly white, topped by colourful beads and turbans 
covering their heads, Baianas (female vendors, presumably from 
the State of Bahia) cook in oil right on the sidewalk, with most 
dishes heavily seasoned with pepper. Do not be fooled by their 
open smile asking if you desire “frio ou quente” (cold or hot), since 
frio means it comes with a little chili and quente signifies fatally 
awash with chili! So you may end up with tears in your eyes, 
wanting to swallow a gallon of water any way you choose!

The Baianas’ male counterparts, wearing white smocks with large 
cotton belts, are responsible for the sweets: cuscuz or cocadas. The 
first is made of tapioca, whole milk, condensed milk and coconut 
flakes. The second temptation is concocted with lots of sugar and, 
again, condensed milk plus coconut flakes. Some will not resist the 
temptation to dig their teeth into the deliquescent square served 
on a piece of heavy paper. Others will feel their teeth aching just 
from the sight of it.

Feeling peckish and in need of a strong meal? No problem. 
Around 11 am, walk to any site where a building is being erected 
or renovated. You will probably find a derelict car with the trunk 
open and a queue in front of it. “Quentinhas” or “marmitas” are 
sold in square recipients, similar to the tiffin boxes of India, filled 

to the brim with food suitable for those who work laying bricks, 
preparing mortar and carrying hods. You can even find feijoada 
paired with rice, potatoes, pasta and “farofa”… seriously starchy 
stuff.

As of last year, a bit more sophistication has been added to the street 
food scene: food trucks. Compact, funkily painted, imaginatively 
named and offering creative culinary options, they have taken Rio 
by storm. So much so, that they are now regulated and must park 
only on specific locations and days of the week. Food trucks may 
be found at Praça Afonso Pena in Tijuca, the Planetário in Gávea, 
Rua Olegário Maciel in Barra da Tijuca, Praia Vermelha in Urca 
and Largo da Carioca downtown, to name just a few.

The Pub Truck has many fans. It sports British Racing Green 
colours, golden lettering and sconces. It serves both draft and 
specialty beer, accompanying “escondidinho” a dish resembling 
shepherd’s pie. Try the one containing Parisian mushrooms, liver 
pâté and purple onions.

Enjoy and let The Umbrella have your comments!

NAN CARIOCA

Ready for a snack?

NAN HIRSCH

Brazilian 
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in 5 Steps

POWER PORTUGUESE

Denise Coronha Lima

Brazilian 
Portuguese
in 5 Steps

E-book

POWER PORTUGUESE

Denise Coronha Lima

A self -study guide an a open door
for those interested in

learning Portuguese

available at Amazon.com, Kobo, iBooks Store
info: www.riototalbrasil.com.br

Down with Calendar Clashes!
If YOU are planning an event 

in 2016, do consult the 
Community Calendar

before setting the date. 

DEADLINE 
Please note that the deadline for the 

May 2016 edition is: 
Monday, April 18th. 

EWA PROCTER

FATAL

Dear Readers, please do not let the title above put you off! In fact, 
the subject of the play is love! “Fatal” comprises three short texts 
that deal with many different angles of this feeling. As Roberto 
Guimarães, cultural manager of the Oi Futuro site says in the 
program: “In common usage, fatal is a synonym for inevitable, 
marked by destiny. Likewise, the relationships that move the couples 
reunited on stage can be considered inexorable.”

In the first play, called “Monstros” and written by Pedro Kosovski, 
the characters are Eros and Psyche, mythological entities, 
personifying love and soul in an inseparable relationship. The 
second piece, “Tristão e Isolda Peep Show” by Márcia Zanelatto, 
deals with Tristan and Isolde, and brings the audience the tragic 
love story of a knight and a princess. To finish the trilogy, we have 
“Kama-Sutra Secreto” by Jo Bilac, with Kama and Rati, famous 
figures of Sanskrit literature. As you can see, there are great 
differences among the three stories, which show three different 
ways of talking about love. By the way, all three authors are part of 
the new generation of Brazilian theatre writers, and other plays of 
theirs have already been staged in Rio de Janeiro. 

All three plays are performed by the same two actors: Debora 
Lamm and Paulo Verlings. Both give very good performances, 
and their changes of character (after all they play three parts each!) 
are effective. The show was conceived and directed by Guilherme 
Leme Garcia for the two actors. Some readers may remember I 
wrote about his acting in “Uma Relação Pornográfica” in the 
December 2014 issue of The Umbrella. This time, progressing on 
the path from his experience as an actor, Guilherme Leme Garcia 
does an interesting job in directing the production.

Although “Fatal” deals with love and passion, due to the themes of 
all plays, the staging (by Aurora dos Campos) is practically bare; it 
relies mostly on the lighting by Tomas Ribas and the sound track 
by Marcello H. In none of the plays do the characters ever touch 
each other, except for the very last scene of the performance. 

“Monstros” is played behind a curtain, so the audience sees only 
shadows while hearing the actors’ voices. In the second and third 
plays, both actors sit on straight chairs and deliver their texts with 
all the required nuances – but they rely mostly on their voices! I 
quote Oscar Wilde (1856-1900): “Art never expresses anything but 
itself ”.  “Fatal” has a lot of art in its text!

When talking to Debora Lamm after the performance, she told 
me that the director’s idea of doing this kind of staging was to 
bring the three different stories directly to the audience, without 
the distractions of movement or contrived costumes. Accordingly, 
Marcelo Olinto’s costumes are quite basic, and do not change from 
one play to the next. 

One added bonus is that the theatre program prints the texts of all 
three plays, so that one can read them leisurely at home, if wishing 
to go through the performance in more depth. 

The Oi Futuro Flamengo is located on Rua Dois de Dezembro, 
63 – Flamengo, telephone number 3133-3060. The entire complex 
belongs to the Oi telephone company. In the old days, before their 
rebuilding and modernization, the premises housed the Museu 
do Telefone, something that seems to have been discontinued a 
long while ago. The Oi Futuro Flamengo is a cultural center, and 

usually there are interesting art exhibits on different floors, plus 
occasional open air performances and shows in the outdoor patio. 
The theatre itself is on the 8th floor, but there is an elevator to take 
the audience there. There is also, on the same floor, a nice café for 
snacks and drinks which is open before the performances. There 
are also tables where people can use their laptops, while drinking 
their coffee. Tickets for “Fatal” cost R$ 30 and there is a discount 
for students and senior citizens; although with the present quota of 
a limited number of seats that can use this advantage, it is always 
wise to check beforehand. The theatre has two seats for wheel chair 
users. Although not very large, it is comfortable and usually houses 
experimental plays – like the ones I’ve reviewed here.

Performances take place from Thursday to Sunday at 8 pm. The 
play lasts for sixty minutes, and is not recommended for people 
under the age of fourteen. There is no formal parking at the theatre 
itself, although there are places where you can park on the street 
nearby. The Metro Largo do Machado station is a couple of blocks 
away, and there are some nice restaurants in the area.

“Fatal” began its run on the 18th of February and will run until the 
10th of April. There is always the possibility of a move to another 
theatre, but nothing has been decided as of the time of this article. 

(*) Ewa Procter is a writer and a theatre translator, and 
Vice-President of the Instituto Cultural Chiquinha Gonzaga.

THEATRE

Debora Lamm e Pedro Kosovski
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Calendar
The only authentic

Thai restaurant
in Rio!

All credit cards accepted

Rua Rainha Guilhermina 95B - Leblon
Open Mondays from 7pm to Midnight

Tuesdays to Thursdays from 12pm to Midnight
Fridays and Saturdays from 12pm to 1 am

Sundays from 12 pm to 10:30 pm

e-mail: namthai@namthai.com.br
www.namthai.com.br

Reservations and delivery:
21 2259-2962

PSYCHOTHERAPY
VIVIANE RICHARDSON

CliniCal PsyChologist. ExPEriEnCE with ExPatriatEd 
and cross-cultural issues. 

lived many years overseas: canada, singapore, uK and usa. 
practice at Botafogo - rua voluntários da pátria 190. 

appointment By phone +55 (21) 99966.9494 
or email vivianerichardson@gmail.com

APRIL
02 Sat.: SP vs. CCC, São Paulo
06 Wed.: Christ Church Pray to Serve
14 Thur.: AmSoc Happy Hour, Lucky Screw Irish Pub
21 Thurs.: Holiday. Tiradentes
23 Sat.: Holiday. São Jorge
30-01 CCC Nationals, Itaguaí

MAY
01 Sun.: Labour Day
04 Wed.: Christ Church Alpha begins
14 Sat.: BCS Quiz n’ Curry
17 Tues.: BCS AGM
21 Sat.: CCC Intra-Club, Itaguaí
23-27 TBS Half Term Break
26 Thurs.: Holiday. Corpus Christi

JUNE
04 Sat.: AmSoc America’s Day
11 Sat.: BCS QBP
25 Sat.: CCC Intra-Club, Itaguaí

JULY
16 Sat.: CCC Intra-Club, Itaguaí
22 Fri.: TBS last day of Term 1
27 Wed.: WDA Jumble Sale

AUGUST
05 Fri.: Start of the Olympics
21 Sun.: End of the Olympics
24 Wed.: TBS First day of Term 2
27 Sat.: CCC Intra-Club, Itaguaí

SEPTEMBER
07 Wed.: Holiday. Brazilian Independence
07 Wed.: Start of Paralympic Games
18 Sun.: End of Paralympic Games

PORTUGUESE AND ENGLISH TEACHER
LUIZ SOUZA

Qualified ma in applied linguistics. classes at your 
place or WorK - phone +55 (21) 987376899 or email: 

souZa.luiZ1963@gmail.com

CHECK IT OUT ON THE BCS SITE

Don’t delay,
do it today! 
www.bcsrio.org.br

go to annual subscription and donations.
single members pay r$100,00, 
family members pay r$130,00. 

life Members: no subscription to renew, of course, 
but we hope you’ll make a donation. 
new Members warmly welcomed! 

it’s a one-stop process.

TIME TO RE-MEMBER

Condé Clinic - Womens Helthcare Center  
obsterics gynecology  - english spoken - 

Medical, nutricional, physioterapy services 
and exams. preventive care - vaccine center 

shopping Cassino atlântico, Copacabana 
phones: +55 21 3802-6331 / 99934-6331  

www.clinicaconde.com.br

http://www.bcsrio.org.br

