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From the Chaplain

THE QUONDAM EDITOR

Honest Petrol

The Umbrella Marches On

Rev. Ben Phillips

MICHAEL ROYSTER
The month of March has some notable
things about it, particularly this year. Here
in Brasil, “as águas de março” are perhaps
the equivalent of “the rain in Spain” as
it’s always supposed to be wet in March.
February in Rio has been bone dry, so we’ll
all hope for some wetter weather (but not
during Carnaval, of course).
Speaking of Carnaval, the one day that is
the official holiday, Fat Tuesday or Mardi
Gras, falls on the one day of the year that
is a command—March 4th! The parades
were the two prior days, and if you did
parade (lucky you!), you did so to the
sound of a samba (well, sort of), not a
march. Those of you who were involved in
the Rio street carnaval scene (“blocos de
rua”) were surely treated to “marchinhas”
(small marches), many of which have been
popular for decades and are known by
heart by any Brazilian.
Further on Carnaval, this issue offers two
competing versions of what Carnaval
in Rio is all about. “Good Listening”
explains what all those strange looking,
strange sounding and strangely named
musical instruments are, from the
onomatopoeic “reco-reco” to the squeaky
“cuíca”, as well as how they fit into the
marvelous spectacle of Escolas de Samba.
The Culture Mulcher, on the other hand,
laments the lack of verbal and musical

imagination in most of the 14 “enredos”
(“plots” if only they were literary)
propounded by schools in the Special
Division. What you’ll read was prepared
before the parades, and takes no account
of the pageantry, nor the spontaneity in
the grandstands.
Let it not be said that the editors of The
Umbrella shrink from their civic duty to
point out—occasionally—that all is not
marvelous in Rio. We welcome a new
contributor who decries the downtown
chaos, and we have an historical account
showing that hysteria and downtown
have long been familiars. We furthermore
welcome a new mode of vehicle (“uma
barqueata”) to protest the sad state of
Guanabara Bay and to encourage doing
something about it, besides messing about
in boats.
Our theatre section has doubled down this
month, as we’ve followed up last month’s
report on “Educando Rita” with a look back
at “Educating Rita” as performed by The
Players. We’ve also included Ewa’s review of
one of the most popular musicals around
Rio these days, “Cazusa”.
We are featuring, once again, the Street
Child World Cup, which will begin at the
end of March right here in River City. This
is a fabulous charitable activity, seeking to

benefit street children through football. It
was highly successful in South Africa four
years ago; it will, with your help, be highly
successful this year in Rio. The larger World
Cup also appears in articles by our regular
columnists Nan and Henry Adler.
We have an obituary and a reminiscence,
as well as several letters. We’d like more of
the latter and fewer of the former, but have
no control over this. Both AroundRio and
4Corners are full of news about upcoming
events in our community, so get out your
diary and pencil in those dates. Check out
the calendar in its regular space.
Those of you reading online (and you all
should be) will be seeing vibrant colour,
but those of you who still adhere to print
will have to deal with black and white
and grey, as printing full colour issues
(as we did in February) winds up being a
lot more costly than our budget permits.
We’re hoping your print version arrives
before the Ides of March, but the problems
with the postal system have been, to put it
mildly, systemic.
The Quondam wishes to thank contributing
editors Tunc, Nunquam and Interdum for
their work this issue, and exhorts readers to
give a round of applause for our Factotum.
You thought Latin was a dead language?
Shame on you.

I came across something in England
that might interest those of our
community who work in oil and gas:
a petrol station run on an honesty
system; I could hardly believe it. You
may have come across people selling
on an honesty system, usually in
church selling postcards or in a quiet
country lane offering surplus eggs or
vegetables. If someone steals some eggs
or postcards you would write it off as
a small loss, but petrol, which takes
so much effort to discover, extract
and transport, and which in England
is costing 1.30 GBP per litre, is an
altogether different proposition.
We were staying in the North of
England far away from all the foul
weather in the South. I drove into a
small market town called Brampton
where I saw a small mechanic’s shop
cum petrol station called Spot, Sands
Garage, Station Road. There were two
pumps with no canopy, I filled up the
car and went to pay. I told the man
behind the till I did not know the
number of the pump, he said, “You just
need to tell me how much you took.”

WHAT! All I needed to do was tell him
how much I had put in the tank. He
had no computer, he couldn’t control
the pump from his till, he had not taken
a photograph of my number plate; he
just wanted me to tell him how much
petrol I had taken. “48 pounds and 22
pence” I said. He took the money and
that was that.
I suggest that we make this petrol
station a type of shrine—a symbol of
a purer world. All those who work in
the oil patch could make a once-in-alifetime pilgrimage to Brampton to see
how their petrol is finally distributed.
This single petrol station offers so
many opportunities.
For instance, I suggest that accountants
visit this station and do surveys to see
how much petrol might actually be
stolen. We could send financial analysts
to ascertain whether it is cheaper to
install security or rely on people’s good
will.
There are 4,000 people in Brampton.
They must all know that for the price

of a simple lie they could get free fuel.
On the other hand the owner of this
petrol station must have found that
people don’t steal fuel or he would not
continue the system.
It is probably a lot easier to run this
sort of system in a small community,
where people are known to each other,
but I did want to comment on how
refreshing it was to be trusted, to have
honesty expected of one. Jesus said,
“Let your yes be yes, and your no be
no.” Tell the simple truth and expect
to be believed without making oaths to
confirm it. An honest world is a very
refreshing experience.

VIEW THE UMBRELLA ONLINE IN VIBRANT COLOR, RATHER THAN IN BORING
BLACK AND WHITE!! GO TO HTTP://ISSUU.COM/THEUMBRELLA
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British and Commonwealth
Society (BCS)
Dear BCS members,
Many of you have been away for the
past month or so. Welcome back!
With so many people away, not much
has been going on - and of course the
whole country spends a large part of
January and February on holiday too.
Our congratulations to The Umbrella
on its full colour 20th Anniversary
edition last month!
We now have two events coming up
to which I would like to draw to your
attention:

Margaret Mee

On 20th March at 7pm we will be
showing in the Jubilee Hall the film
“Margaret Mee and the Moonflower”.
As you know, Margaret Mee was a
member of the BCS and served on the
Council for some years. So it will be
with some pride that we show this film
which was on general release in Brazil
in April 2013. Some people from our
community were interviewed in the
film. One of them is Annie Phillips, a
very dear friend of Margaret Mee, who
has kindly agreed to be available after
the film to answer questions. The film is
mostly in Portuguese, with interviews
mostly in English and Portuguese, and
Portuguese subtitles. The event is free
to BCS members. We plan to serve
some soft drinks and sandwiches.
On 15th April at 6:30pm we will hold
the BCS Annual General Meeting
at which the Chairman and Hon.
Treasurer report on the year and 5
council members are elected for terms
of 2 years each. Last year the other 5
4

council members were elected for 2
years and so do not need to stand for
election this year. The Hon. Treasurer
was also elected last year and will also
continue in office until April 2015. The
First Trustee of the NRH Fund will
also report on the past year’s activities.
This meeting is a good opportunity for
members to find out about what the
society has been up to – and to meet
some other members. We plan to serve
soft drinks and sandwiches. Please also
think about whether you might like
to join the BCS Council. We like to
have new people and need fresh ideas.
At the moment, we especially need
people who would like to be involved
with organising events and others
who can help with our electronic
communications – particularly the
website and Facebook page. Please
contact me (2249-0111) or our office
(Gaynor on 2537-6695) if you are
interested.
Robert Barclay, Chairman

The American School of Rio
de Janeiro (EARJ)
New Barra Campus
On Saturday, February 22nd, EARJ
held the official inauguration of its
new campus in Barra da Tijuca. More
than US$20 million was invested in
a beautiful complex consisting of
14,000 m2 of constructed area, on a lot
of 17,500 m2, near the Santa Mônica
Jardins condominium, with capacity
for 600 students. The new campus was
built using international, state-of-theart concepts in school architecture, led
by American architect Gary Johnson.
The inauguration party featured past
and present students, parents, teachers,
board members and friends, and next
month we promise to have pictures of
the ceremony and the participants.

New Headmaster
As of this month, EARJ has a new
headmaster, Dr. Andrew Sherman.
Andrew and his wife Tisa were most

recently in Ecuador, and have now
completed the move to Rio de Janeiro.
In his first message to the EARJ
Community, Andrew said: “With
respect to the transition process, I will
be working closely with Bob Werner
during the months of February and
March, after which time the Werners
will be moving back to the United
States. I would like to recognize both
Bob and Kris for their outstanding
professionalism and their success
in piloting EARJ through a very
challenging period. I wish them both
much health, happiness, and exotic
travels in the next phase of their lives.”

Women’s Diocesan
Association (WDA)
The WDA ladies normally return to
their activities on the first Tuesday
of March but this year because of
Carnival they will only be “back on
the job” on Tuesday the 11th of March
full of enthusiasm and ready to face the
challenges of 2014.
Once again, our target for the year is
to surpass the total amount of profit
made in 2013. For us to achieve this,
a lot of hard work and dedication
will be required in order to ensure
maximum return from our annual
Jumble Sale in July and the Christmas
Bazaar. Donations for the Jumble Sale
are received all the year round. We are
looking for household items including
ornaments, clothes, shoes, handbags,
toys, jigsaw puzzles, etc. It would be
appreciated if you could check that
any electrical appliances you send are
in good working order. Deliveries can
be made during the week to Karen,
secretary, Christ Church, telephone
2226-7332 or to the BCS secretary,
Gaynor, telephone 2537-6695, any time
between 8.30 am and 4.30 pm. Please
remember that between 2 pm. and 3.30
pm. when the school finishes, cars are
not allowed into the grounds.
In addition to these two events, we
rely very much on the sales of our
marmalades, pickles and chutneys.

since 2002 and began so that our
community could celebrate differences
and learn about cultures other than
our own. The International Festival
highlights the different countries that
are represented by the families in our
community.
These products alone are responsible
for a large portion of the total proceeds.
New supplies of marmalades, lemon
curd, pickles and chutneys should be
available towards the end of March.
These products can be purchased any
day during the week within office
hours and especially on Tuesday
mornings (when the WDA ladies are
there) or on Sunday after the Church
service. It would be much appreciated
if you could pass the word around
to your friends and neighbours that
these products are available at very
reasonable prices.

Royal British Legion (RBL)

If you have any empty marmalade,
pickles or chutney bottles that we could
re-use, would you please return them
to us – with the metal tops please? The
Nescafe 100g type bottle is also suitable
for our use.
Anyone who can spare a few hours on
Tuesday mornings (from 8 am. until
noon) will be more than welcome to
join the WDA team of volunteers. We
are busy all the year round but we have
some good fun and really enjoy the
work we do.

Our Lady of Mercy School
(OLM)
On March 1st 2014, a group of 16 OLM
high school students went to New
York to participate in the NHSMUN
Project (ONU Project). The National
High School Model United Nations
is an international event that gathers
students from all over the world to
debate various global issues.

UN headquarters, New York

EARJ new Barra campus

Over the years, in addition to
Brazil and the United States, we
have had representatives from
Argentina,
Austria,
Bolivia,
Chile, China, Colombia, Ecuador,
Egypt, England, Ethiopia, France,
Germany, Guinea-Bissau, Hungary,
Ireland, Israel, Italy, Japan, Lebanon,
Morocco, Mexico, Netherlands,
Norway, Panama, Peru, Portugal,
Spain, Sweden, Thailand, Uruguay
and Venezuela.

On March, 29th, our community will
have its annual International Festival.
This festival has been a yearly event

I daresay all our readers will agree
2013 came and went in a flash and
already we are in the third month of
2014. Fortunately 2013 was another
successful year for the Rio de Janeiro
Branch during which we continued our
welfare work, raised funds through our
Poppy Appeal, held a very successful
Dinner and with the help of Christ
Church, the Band of the Fuzileiros
Navais and our excellent trumpeter,
Alison Spooner, held a most moving
Remembrance Service.
Now the remainder of 2014 lies ahead
with the most pressing of events being
our Annual General Meeting, which
anyone may attend and would be most
welcome there, although only fully
paid up members may vote. At the time
of writing a few matters had still to be
resolved but full details will soon be
available in the Calendar on the BCS
website and members will have been
informed.
If you have any interest in the work
of the Legion, and particularly if you
are thinking of becoming a member,
do please come along. As you will
appreciate, one fact of each year is
the sad loss of members which, in
some cases, provides an example of
the Legion’s purpose and work in
supporting the dependents of exService personnel.

Naturally the Branch Programme for
the year will be discussed too and,
especially, what form our 2014 Annual
Fund Raising Event should take - a
Gala Ball, as in prior years, or another
Formal Dinner, as happened last year?
There are strong supporters for either
format and it is a vexing question
for the Branch Committee. To help
the Committee decide finally at the
AGM, if you have a specific view the
Secretary would be pleased to receive it
at <supcoord@openlink.com.br> or by a
note left at Christ Church.
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Of course, anyone may feel free to
address any Legion topic in the same
way and the Branch looks forward to
receiving your continued support for
yet another important year.
Steve Carnt

The American Society
(AmSoc)
The American Society is back once
again in 2014, with an exciting lineup of events for all our members (and
non-members, but we’d really like to
have all our readers join us—annual
dues are the same as last year, the
discounts are the same as last year, and
the events, well, just keep on reading.
Sunday, March 2nd, our “carnavalesca”
Vanica Royster will once again be
leading a merry band of brothers and
sisters off to parade down the Avenida
at the Sambódromo with the Gremio
Recreativo e Educativo Salgueiro, one
of Rio’s premier “samba schools”. The
costumes are fantastic, the night is one
of those magical things that everyone
in Rio should do at least once in their
life. Just in case you didn’t sign up,
go and watch. The order of parade
follows:
Sunday 2nd March: Império da
Tijuca (promoted); Grande Rio; BeijaFlor (champion in 2011); Salgueiro
(champion in 2009); Mangueira
(Rio’s most popular school); and São
Clemente (always irreverent).
Monday 3rd March: Mocidade
Independente; União da Ilha; Vila
Sambódromo
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Isabel (champion last year); Imperatriz
Leopoldinense (always a front runner);
Portela (second most popular); Unidos
da Tijuca (champion in 2010 and
2012).

Society of Choral Music
(SCM)

Carnaval from A to Z

The SCM’s annual Easter Concert will
be held Monday, April 14th at Christ
Church, starting 8pm. It will feature
Cantata No. 4 by Johann Sebastian
Bach (“Christ Lag in Todesbanden”)
and three shorter works by Felix
Mendelssohn-Bartholdy. Next month
we’ll have a full description of the
music and the programme.

This year, as last, the Culture Mulcher has chosen to subject
himself to the excruciating task of purchasing the CD with
all the “sambas de enredo” of the 14 samba schools who
will parade down the Avenue on the Sunday and Monday
of Carnaval. The CD comes with the words, which is a
good thing as most of what is sung is unintelligible even
to natives, often with toomanysyllablescomingallinaline
as Tom Lehrer put it in “The Folk Song Army”.

A is for Ayrton, to whom Unidos da Tijuca pays
homage. The lyrics are a mélange of attempts to equate
the sambodrome with an autodrome, to unite speed with
the future of Unidos da Tijuca, the title being “Acelera,
Tijuca!” – another “A”. One line goes “our motto is to win”
but it will be no surprise if they lose and even fall down
into the lower division.

Thursday, March 13th, AmSoc will
have a Happy Hour honoring Bob
and Kris Werner, who will shortly
depart these shores for new ones,
after years at EARJ. We’ll miss them
mightily, and we’ll want to get as
many supporters as possible to the
Happy Hour. It begins 8 pm at Bier
Park, conveniently located at the
COBAL Leblon.

Around Rio
and sonnets recited by Brazilian actors who have played
Shakespeare in Brazil, as well as honours for some Brazilian
Portuguese translators who been notable for their renditions
of the masterpieces in local lingo. Senior among these is,
of course, O Globo’s retired theatre critic the redoubtable,
amusing and hugely knowledgeable Barbara Heliodora.
More details will follow in next month’s Umbrella.

Save the Date for Shakespeare!
April 23 marks the 450th anniversary of Shakespeare’s
presumed date of birth, and Susan Mace is planning a
spectacular celebration. Her publishing and promotions
company, Cultural Embassy Brasil, has reserved the former
Teatro Maison de France, now called the Casa da Europa,
for a toast to The Bard. There will be champers, soliloquies
6

B is for Batuk, a conscious misspelling of “batuque”, a
rhythmic beat for lots of music originating in Africa.
Império da Tijuca (just promoted this year and not to be
confused with Unidos da Tijuca or Imperatriz) celebrates
kizomba, axé, capoeira and their rise from forbidden
status to favorites of the upper crust. The rhythmic beat
goes on, and on, consistently, and the words say “the earth
will tremble”. If they win, tremble it will, but Império
da Tijuca might just make the top 6 this year, whereas
Unidos da Tijuca won’t.
B is for Brasil Plural, a construct of last year’s winner
Unidos de Vila Isabel. It’s a pastiche mentioning isolated
cultural phenomena (“mandacuru”and “uirapuru”) and
isolated locations as if it were Geography 101. Mostly it’s
a paean to Vila Isabel itself, celebrating its “blue blood” as
its colors are blue and white. It’s not a patch on last year,
and they may not even make the top 6 this year.
B is also for Boni, or José Bonifácio, once the all-powerful
Globo guy, now retired, whom Beija-Flor de Nilópolis
chooses to honor, claiming he and his career represent
communications in Brazil and inspire our lives and our
carnaval. That is not everyone’s take, and one is reminded
that “bajular” with a “B” means to flatter. Last year’s
theme was horses, but don’t bet on Beija-Flor’s horse (or
its behind) this year, flattering Boni won’t win Beija-Flor
the prize.

Gladsome and Handsome - Alan, Anderson and Phil

Teresópolis was recently the scene for a triple birthday
celebration, with Alan Smith (newly re-employed) joining
Philip Healey and Anderson de Lucena for a Saturday
churrasco cum liquor locker and music. The three were
joined by any number of cariocas, some of whom had earlier
gone over to the golf course to see if the “drooping” area was
still there — it is. Before fleeing off to less tropical climes our
local paparazza clicked a pic of the birthday boys, all of them
clearly happy as clams to be one year older and wiser, as you
can see from the picture above.

To help readers remember which school is which (the
music won’t, it’s almost all identical) we have decided
on alphabet soup. Or, perhaps from soup to nuts. And,
because of the title, we’ll maintain alphabetical order,
which has nothing to do with the order in which they will
appear in person. Don’t ask.

Save the Date for the Whiffenpoofs!
The Whiffenpoofs are coming! The oldest collegiate a
cappella singing group in the US is coming back to Rio,
having stopped here as part of their annual world tour in
2011, 2010 and prior years—they just can’t stay away. The
BCS and AmSoc will be throwing a joint Happy Hour type
event on Friday, March 28th, at the Jubilee Hall, starting
6:30 pm or so, with a cash bar and order out pizza. These
“poor little lambs who have lost their way” will perform
a number of songs starting around 7:30 pm or so. The
BCS and AmSoc publications will have more details
opportunely.

C is for Criança, or child, the subject of União da Ilha
do Governador, which discourses on the fun and games
and toys and the love for kids we all have. An interesting
concept, different from all the others, and completely
without the self-praise so many other schools incorporate
in their performance. It’s charming and child-like (not
childish) and fun. “The superhero can be you” says
the song, and if you’re looking for a long shot to be the
superhero champion, this is the place.
F is for Favela, (oops! We meant “Comunidade”) the
subject of the always irreverent São Clemente, the
only School theoretically located in the Zona Sul. The

lyrics deal with people in favelas wanting a better life,
notwithstanding the culture that spreads among the alleys
and lanes. São Clemente is a yo-yo school, bouncing up
and down between divisions, but it should stay up this
year, although just barely.
G is for Gaia, which Salgueiro invokes. Or perhaps it’s
also an “A” as the full name of the school is Acadêmicos
do Salgueiro. Salgueiro attempts to link the living earth
(Gaia) to the “academy” of African divinities known as
“orixás”, eight of whom it names in its refrain. Lots of
them have “X” in their names, and X means you cross
something out, so you can cross Salgueiro off your list of
favorites.
M is for Maricá, that boring small town east of Rio,
with a beach and some woods and nothing much of any
interest, except to Acadêmicos (another “A”) do Grande
Rio, who are headquartered in landlocked Duque de
Caxias. The lyrics mention Maysa, aristocrat turned pop
singer of tragic history, praise the artisanal fisherfolk and
the indigenous natives who first cast eyes on the … never
mind. This is not quite as bad as last year’s homage to
Cuiabá (or was it Corumbá?) but it’s close.
N is for Nordeste, the Brazilian northeast region, to
which Estação Primeira de Mangueira, the everpink and
evergreen school, has paid homage. Salvador, Sertão, São
João, Sanfona are all mentioned, as is “Supercampeão” as
Mangueira unabashedly calls itself. It’s always a popular
favorite, and its visuals are usually a big hit or a big miss—
pink is tough. That’s probably not going to be enough to
win, however, as the lyrics don’t really hang together,
other than to exalt Mangueira itself.

Culture Mulcher

Monday, March 10th, beginning at
7pm, the American Society will hold
its Annual General Meeting at the J
W Marriott Hotel on Copacabana
Beach. We will be voting on a few
amendments to the Society’s Articles
and we will be selecting a new (and
smaller) Board of Directors, as
well as Officers. We can always use
volunteers, and more volunteers, so
if you’re interested in volunteering,
please send an email to contact@
amsocrio.org .

Saturday, April 5th, at Our Lady of
Mercy school in Botafogo, we will
once again hold our super hyper
mega event, that most American
of daytime pastimes, the Pancake
Brunch! From 10 to 1pm, you can
grab as many flapjacks as you want,
complete with maple syrup, as well
as coffee, juice, fruit and bacon!
Last time we had over 200 people so
come early or come late, and enjoy
a fabulous morning with loads of
American friends!

P is for Pernambucópolis, allegedly a neologism for
remembrances of the Northeast by Ferdinand V, and
the title of the enredo by Mocidade Independente de
Padre Miguel, or Mocidade to its friends. The lyrics are
definitely “sertaneja” meaning Brazilian “country”, with
the obligatory mention of Sertão, São João, frevo, Cordel
and lots of things you can go see and hear at the Centro
Nordestino Luiz Gonzaga. There is also “Z” lurking
around, as Padre Miguel remembers “Ziriguidum” the
catchiest lyrics of the past 30 years and the only time
Padre Miguel won the parade. History will not repeat
itself.
P is for Portela, distinguished by the sempiternal presence
of a Big Bird at the front of its parade. The theme is Rio
from Sea to Sea, meaning from Africa (another “A”) to the
Valongo quay where the slave market was held. The lyrics,
particularly the refrain (“vou de mar a mar”), are catchy,
but there’s something missing—notwithstanding mention
of a panama hat.
Z is for Zico, whom Imperatriz Leopoldinense,
celebrates. Or perhaps it’s another “A” because the title is
“Arthur X – The Reign of the Golden Cockerel in the Court
of the Empress”. Zico’s real name is Arthur something,
and he was a very good football player, for Flamengo and
the “Seleção”. Imperatriz is usually technically perfect, so,
mindful of the “Flamengo Nation” the judges may give
The Empress full marks, allowing it to “win, win, win” as
its lyrics claim.
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Binned in the Billows?

CHAOS AROUND AVENIDAS CENTRAL AND BARÃO DO RIO
BRANCO! Or...
REPORTS OF FABULOUS HIDDEN UNDERGROUND TREASURES
LEAD TO DAILY CHAOS IN RIO’S DOWNTOWN!

All of us know of the parlous state of Guanabara Bay, as
was briefly commented upon by Georgia Duckworth in last
month’s AroundRio column. For the most part, the bay is
like the weather—everybody talks about it but nobody does
anything about it (pace Samuel Clemens). But things can
change.

This nautical event was an initiative of Instituto Trata Brasil,
designed to help effectuate the commitment made to the
Olympic Committee that by 2016, at least 80% of the bay would
be clean. Supporters included the Rio Yacht Club, the Iate
Clube do Rio de Janeiro, the Brazilian Association of Cruise
Ships, loads of private citizens and governmental figures.
The activities began shortly after noon at the pyramid-like
monument to Rio’s founder Estácio de Sá with a 1-gun crossthe-bow shot, then the raising of a black flag accompanied
by foghorn blasts. The flotilla comprised some 70 floating
contraptions, from kayaks to yachts, sailing boats, fishing
boats, motorboats, as you can see in the attached pictures.
The various vessels took to the water up and down Flamengo
Beach, and around Botafogo Bay, carrying banners and flags.

Chinese Fire Drill
By Ben Edwards
Here in the upper reaches of Sta. Teresa,
formerly known indifferently either as
the Rio Alps (alt. 200 meters) or the
Rio Golan or both, rising sea levels
caused by polar ice melts are laughed
off. The reasoning is that since even
the inmates can’t get up here, thanks
to the nearly daily re-routings of
public transportation, what chance does
a simple phenomenon of nature stand?
Turns out there’s a reason for the reroutings: faced with too many wheels
and too few approaches, the Authorities
simply decided to tidy up the situation by
letting the ensuing chaos choke itself to
death. And the easiest way to accelerate
the process is to change the routings as
often and inexplicably as possible.
Witness: it used to be a 10-12 minute
streetcar ride down to the center of
town over the ancient Lapa aqueduct
and perhaps 10 minutes longer by bus.
The aqueduct is still there, but the trams
disappeared after a lethal derailment a
couple of years ago. That leaves access
to the buses and the occasional cab,
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By Peter Janos Kurz
Among the notables
present and aboard
ship were renowned
biologist
Mário
Moscatelli, a crusader
of the first water,
As s e m b l y w o m a n
Aspásia Camargo,
head of the Sanitation
Commission of Rio’s state legislature and a long-term green
party stalwart, as well as Olympic medal winner Lars Grael.
As Lars so passionately put it: “This event is more than a
protest, it’s a big hug for Guanabara Bay, whose pollution has
made it internationally infamous—‘It`s like sailing in a sewer,’
one Olympic sailing medalist said. It’s too late for ‘Plan B’ for
Búzios, so we must face the challenge here. They promised an
unpolluted Bay by 2016, but the goal is now down to 80% and
some deadlines have been missed. We can’t just sit around in the
lap of luxury. It’s not a regatta, it’s a “barqueatta” clamoring for a
better Rio for all its people, not just Olympic competitors.”

too neat a solution for what was being
promoted as one of the city’s bohemian
tourist venues. If it ain’t a stretch, it
ain’t worth stretching for.
So, rather than resurrect the trams at
flank speed, it was decided to let the
buses follow the now unused tracks.
Aside from lowering the hurdle for
disoriented bus and cab drivers, the
ploy permits endless re-shuffling of
transportation priorities, minimal fare
increases and even more unlimited
re-juggling of the bus routes to ensure
maximum confusion. Before China
became a world-class juggernaut, this
phenomenon was known to the victims
as a “Chinese fire drill”, the equivalent
of precision metal casting with a soup
ladle and cupcake molds.
Think this is an exaggeration? Four
times in the last fortnight your
correspondent has debarked at different
off-load points, a problem in its own
right but as nothing compared to
trying to figure out where to try to enwheel oneself for the return trip. This
morning traffic on one of the principal
city center arteries went from being a
one-way flow to a two-way two-lane
pincer movement, reversing decades
of habit.

To assist the forgetful and incautious
who fail to look both ways when
crossing the drag, tow-trucks and other
remedies are conveniently parked close
by. But if that fails to send a resident off
on a false scent, imagine what it could
do for the turistas expected in Rio in
a mere matter of weeks, and what
extortions it can offer the beady-eyed
cabbies licensed to pluck.
Refusing to meet a receding deadline
stands a better chance of sowing
confusion than of wooing tourists.
[Editor’s note: This rant from Ben
Edwards was penned on the day (Feb 17)
the Mayor decided to terminally gridlock
the centre of Rio de Janeiro by turning
Av. Rio Branco into a no man’s land. The
Umbrella looks forward to a full mailbag
on the subject of traffic (vehicular, please)
for our next edition.]

Rio Yesterday

Rio Today

On Sunday, February 16th, a “revoada de saneamento” was
held in Botafogo Bay, where some of the worst pollution has
been noted. “Saneamento” means sanitation, but “revoada” has
two parallel meanings—one is a flock of birds, the other is a
flight of birds. Instead of birds, think boats; instead of flights,
think flotilla. In fact, Lars Grael dubbed it a “barqueata”. Read
through to the end to learn why it’s much more than “messing
about in boats” (pace Kenneth Grahame).

Day after day, for weeks and months,
residents of Rio were deluged with
news about the chaotic goings-on
downtown, in the City’s oldest and its
most historic Centro. This is the area
near Avenida Rio Branco and Rua da
Quitanda, around Morro do Castelo
(Castle Hill), known earlier by its
quieter name, Morro do Descanso.
Estácio de Sá had founded the city on
March 1, 1565, but after his death in
1567 from a poisoned arrow wound,
his uncle Mem, Governor of Brasil,
decided to move the city from Urca to
the higher hills of Castelo.
Three-and-a-half centuries later, long
before the arrival of cars – and their
subsequent banishment from the area
– the city’s busiest and most central
commercial location was filled with
crowds, engulfed in mayhem and
disrupted by construction because
of the random closing of streets.
Moreover, general chaos was stoked
by news of the discovery of mysterious
subterranean tunnels and caves.
The story broke on April 28, 1905,
when a 24-year-old journalist
for one of the city’s most popular
newspapers – Correio da Manhã, the
Morning Mail – wrote that laborers
had suddenly discovered at least one,
but more likely several tunnels in the
area. The headline announced that
“Fabulous Treasure” and “Several
Underground Tunnels” had been
found by workers razing Castle Hill.
The journalist was Lima Barreto, who
would go on to become one of Brazil’s
most notable men of letters. His piece
that morning was the first of 26 which
were published almost daily until
June 3.
In 1905, there were widely circulated
rumors that enormous wealth had
been stored and hidden somewhere
in Castelo’s underground caves
and passages—tons of gold and
thousands of precious stones. These
“subterrâneos do Morro do Castelo”
were dug centuries earlier under the
mammoth Jesuit convent built in
1567 on that hill. Not surprisingly

Estudo para o Panorama do Rio de Janeiro: Morro do Castelo, (oil on canvas),
by Victor Meirelles, 1895. (MNBA)

– it was rumored – when in 1759 the
Portuguese asked followers of Loyola
to leave Portuguese lands, the Jesuits
in Brazil had chosen Castle Hill in
which to hide the “fabulous riches”
they had (supposedly) amassed
during their stay in the New World.
Partly thanks to his excellent teachers
in one of Rio’s best high schools –
Colégio Pedro II, founded in 1837
– and partly because his stated goal
was to become, one day, a member of
the Brazilian Academy of Letters, in
1905 Lima Barreto was a very good,
albeit unknown writer. As any good
reporter would, his initial article
summarized the history of the myths
and fables surrounding the legendary
“hidden” Jesuit treasures – known
by Cariocas as “A lenda do morro do
Castelo.”
Not least because of the downtown
chaos, in those days everyone also
knew that Morro do Castelo was
being razed to make room for the
Centennial Exhibition planned for
1922 to celebrate Brazil’s 100th year of
independence from Portugal. When
Lima Barreto’s first report came out,
in effect announcing that the Castelo
underground caves and the “fabulous
riches” had been found, the city was

galvanized. During the following
days and weeks, his stories provided
updates, interviews with the workers
and their supervisors, reports of new
discoveries… day after day.
Lima Barreto’s reports, explanations
and speculations were avidly followed
during these days, long before radio,
TV and the internet. Every day
something new was “discovered” or
“happened” and the crowds just had
to read the paper, then go see for
themselves. On May 2nd, his article
duly reported a personal visit by
“His Excellency”, the “President of
the Republic,” accompanied by his
“civilian and military entourage”
plus several dignitaries mentioned
by name. Soon the articles became a
regular series, portents of today’s daily
soap operas. In his report of Saturday,
May 6th, Lima Barreto unveiled a
remarkable, new development. It
ended with his promise that “Amanhã
contaremos aos leitores esta bizarra e
maravilhosa historia.”
Given The Umbrella’s deadlines and
space constraints, I make the same
promise: next month I will continue
with the tale of the strange twists
taken by what Lima Barreto called
“this bizarre and marvelous story.”
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STREET CHILD WORLD CUP

Worthy Causes

It may not be the biggest or most
expensive world cup to come to Brazil
this year but it is certainly the world
cup with a difference. Two hundred
and thirty children aged 14-17 who
have formerly lived or worked on the
streets will be competing at football
on the field and uniting off it for an
arts festival and conference around
children’s rights.
The 10-day Street Child World Cup
kicks off on Friday 28th March in
Vargem Pequena, Rio de Janeiro.
Home for the festival of football will be
the tranquil surroundings of Espaço
Lonier – a safe space for the children
complete
with
accommodation,
conference centres, swimming pools
and of course football pitches. The
opening cere-mony will take place
on Sunday morning 30th March and
will herald ten “inspiring days that
are guaranteed to grab the world’s
attention”, says Joe Hewitt, who heads
the charity’s office in Rio.

Children from the shadows
And that, he says, is precisely the
point. “The Street Child World Cup
was founded to give a platform to
children who are marginalised to the
shadows of society. With this, we aim
to challenge the negative perceptions
and treatment of street children as we
know that with the right protection,

rehabilitation and opportunities, no
child would have to live on the streets.”
These aims would not have been
possible without significant support for the charity from the local
community in Rio de Janeiro.
According to Hewitt, “The goodwill
we have received in Rio has taken the
Street Child World Cup in Rio from
dream to reality. Just recently the
British School raised an incredible
R$45.000 to support our work and we
have enjoyed leading many assemblies
with the children. This partnership is
just one example of many, including
the British Consulate, Vitol, Pinheiro
Neto, Deloitte and of course the
Umbrella.”
The “dream” has been designed
to combine sports with arts, as
well as a number of unforgettable
experiences for some of the world’s
most marginalised children: on 31st
March the children will visit the
iconic Cristo Redentor and Maracanã
stadium, the temple of Brazilian
football.

Exchange of cultures
On Tuesday and Wednesday, 1st and 2nd
April, the Street Child World Cup will
be hosted by the community of Vidigal
in partnership with Rio’s Municipal
Secretariat for Sports and Leisure

OFF THE BEATEN TRACK
(SMEL). This will be an opportunity
for the children to play football with
others from the local community and
participate in a number of cultural
exchange activities.
The final games and closing ceremony
will then take place on Sunday 6th April
at the home of Fluminense Football
Club in Laranjeiras. Admission will
be free, and information on obtaining
tickets will be published soon on
our site: www.streetchildworldcup.
org. Next month’s Umbrella will have
further information but you’ll need
to read it online, as postal delivery
before the finals is not guaranteed.
Hewitt is hoping that the event will
maintain the spotlight on children
who are usually not seen or heard: in
addition to regular updates with The
Umbrella, the charity has planned
coverage with the BBC which will
include two one-hour documentaries,
coverage on Blue Peter, Match of the
Day Kick About, BBC Brasil and the
World Service. CNN will also report
from the event while, from the UK,
both the Sun and Evening Standard
are media partners.
Hewitt goes onto explain: “The power
of the Street Child World Cup is the
strength of the children’s stories.
...continues next page

OFF THE BEATEN TRACK GOES IN
SEARCH OF… EAGLES! HENRY ADLER
[Editor’s Note: Henry has been our Off the Beaten Track writer
for a long time but no one realized that his 10th anniversary
was last April. If our files are correct the Eagle first landed in
the April 2003 Umbrella, with an article entitled “Journey to the
Edge of Brazil – In search of Albinos”. If we’d known - if he’d
told us – we’d have commissioned a special piece. Instead of that,
Henry has written on the Winter Olympics –held in the Adler
district of Sochi – on Eagles. Not his usual stuff, but read on to
discover why.]
In February Adler will have had his/its 15 days, not minutes, of
fame! The Winter Olympics have just been held in the Russian
Black Sea town of Sochi. So where does Adler come in, you
ask? Well, Sochi is on the coast and the mountains are located
in nearby… Adler! That’s where the action was—and so was he!
OK, you say, but what’s that got to do with eagles? Adler could
well be home to Russian eagles for all we know. So, for you
non-German speakers, Eagle in German is Adler. Or more
precisely “from Adler ‘eagle’, denoting someone living in a
house identified by the sign of an eagle. The German noun is
from Middle High German adelar, itself a compound of adel
‘noble’ + ar ‘eagle’. Noblesse oblige.
All this started me thinking: who else, what else and where else
does Adler crop up?
Unsurprisingly there are guesthouses, pensions, B & B’s,
inns and hotels called “Adler” in the German-speaking areas
of Europe. One “Adler” you should certainly visit next time
you happen to be in the area of Checkpoint Charlie is the
Café Adler. Decades ago, John Le Carré was said to have
occupied a particular table near the windows of Café Adler,
to observe the crossings from West to East, with, no doubt,
an eagle eye!
According to a German source the surname “Adler” is most
common in Germany: there are 7,408 phone book entries with
the name Adler and almost 20.000 people with this name.
Surprisingly, most people called “Adler” in Germany are not
Jewish, whereas in Israel the Adlers are Jewish. Looking at

...continued from previous page
This is the ultimate story of the most
vulnerable and outcast turning their
lives around to represent and wave the
flag of their country.”
The power of these stories has led
Hollywood
heavyweights
Stephen
Daldry (director of “Billy Elliot”) and
Beeban Kidron (director of “Bridget
Jones: Edge of Reason”) to agree to
become executive directors of “Street
Kids United 2”. This a feature-length film
put together by production company
F&ME, which will document the Street
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other countries, the US is home to over 27.000 Adlers, due to
its large emigré population.
And in Brazil? The number of Adlers in Brazil varies a lot with
the source: <genoom.com> puts it as just 8 of us; LinkedIn is
more generous, listing 25. The actual number must be greater,
as I know of several xarás in Rio and São Paulo. Among them
are a toymaker, a microbiologist and an executive in the airline
business, not to mention some famous Olympic yachtsmen. None
of them are relatives, especially the wealthy ones!
Neighboring Argentina has many more. The first time I was
in Argentina, before I arrived in Brazil, I even met a family
of Adlers. They had a stall in the San Telmo antique market
and I was looking for anything old and pharmaceutical. When
they heard that I was an Adler it seemed they’d found a long
lost son, well – relative. I was invited to lunch. The whole
family was there and when they checked my background with
theirs it became clear I wasn’t the missing European link they
were looking for. So that leaves another 690+ to check out
when I’m next in Argentina…
Finally, there’s one Adler, apart from me, whom you’ll see
next June/July here in Brazil in the World Cup: René Adler, a
German goalkeeper. Unfortunately, no relation, so no World
Cup tickets!

Child World Cup from the viewpoint of
Team Brazil girls, who come from the
Complexo da Penha in Rio de Janeiro.
Street Child World Cup is being
supported by more than just media
heavy hitters. Many of the most famous
footballers of all time have helped out,
including Pele and David Beckham.
And the happiness generated by SCWC
is undeniable, as you can see from the
attached picture.
For more or information or to see how
you can get involved, please contact Joe
Hewitt: joe@streetchildworldcup.org .
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In Memoriam

the heat and the absence of rain for
nearly a month?

CARIOCA STYLE

A coveted city

John Reeves, GM

NAN CARIOCA

passed away 19th January 2014, age 78.

bread and no warm milk for breakfast.
Due to allergies, no pets are allowed.
All that said, people still want to come.
There are those who say they do not
mind sleeping on the couch. So far, not
a soul asked the owners of the house
if they mind the disruption in their
routine.

John served in the Royal Marines, joining from school. Whilst serving in Cyprus, he suffered an accident to his
head, and this led eventually to his being discharged after honourable service.
John then moved into the world of security, and whilst working for a front line London security agency in early
1968, he and his partner foiled a particularly vicious armed robbery which occurred at a council office, when two
large sacks of cash and cheques were the target of the armed robbers.
Shots were fired, and John’s partner was hit in the thigh. Several shots narrowly missed John who continued in his
efforts to aprehend the robbers. One of the bags was saved and thrown into the waiting armoured security car.
An armed robber attempted to escape with the second bag, and John managed to catch and restrain the robber with
some difficulty, after a passing motorist used his vehicle to knock the robber to the ground with his front bumper.
The robber was finally subdued when another security guard arrived and rendered the robber unconcious with his
night stick.
John Reeves and his wounded partner were both awarded the George Medal (GM), one of the highest awards in
the UK for civilians, in recognition of the extreme bravery shown by both men.The ceremony occurred at St James’s
Palace, on 14th May 1968, with the GM conferred by her Majesty Queen Elizabeth II.
After John retired, he came to Brazil and spent many years living in Nova Friburgo.
John is survived and sadly missed by his only daughter Fiona and his Brazilian common law wife of 25 yrs, Genelsa.
Colin Reed, Chairman, RBL Rio de Janeiro Branch.

As soon as Rio de Janeiro was
announced as host of the Olympic
Games we had to start distributing
“please take a number” tickets for
friends and family, all wishing to come
and stay at our house. The same has
happened with regards to the World
Cup. They are mainly people living
abroad, most of them foreigners.
But there is also the odd group of
Brazilians, all hopeful that the national
team will play the finals in the Cidade
Maravilhosa. The Brazilians, at least,
needed no explanations about the
senha system, as they participate in the
“please take a number” syndrome in
their daily lives: at the butcher’s counter
in the supermarket,
in the post office, in
the line at the INSS.

We do not know if people outside Rio
are aware that staying (or living, for
that matter) in our beloved city is very,
very expensive. Yes, there are some
free entertainment options, which are
increasingly appearing in the local
press. But it is still expensive.
We question ourselves whether we
should run the risk of telling senha
holders that traffic here is chaotic,
and we have no hope it will get better
any day soon. Construction, repairs,
new roads are all around us; so far as
the eye can see, they will not be ready
come June. Are we being pessimistic
due to the deliriums provoked by

A couple of German guys just
returned to their country after
a grueling two days of executive
meetings. You know what they’re
like: nowhere to park the car, jammed
traffic, hot sweltering weather then
teeth-chattering
air-conditioning
on top of… wearing suits and ties.
Jet-lagged at the end of the first
day, both lads are ready for bed. But
things changed as soon as they hit
Rua Dias Ferreira on their way to
the hotel, bustling with beautiful and
tanned people, the myriad of lights,
the sounds of glasses and chatter, the
smell of exquisite food… they borrow
some reais for the caipirinha and hop
off to their Rio de Janeiro experience.
Next day, they step outside the forgiving
shade of the hotel lobby to come
face to face with people wearing and
carrying their beach gear, all flocking
to the white sand and welcoming sea,
framed by the peculiar mountains and
immediately ask, a gleam in their eyes,
“what are our prospects for the World
Cup?” We tell them, “please take a
number”. They get 101 and 102 and are
in the queue.

Some rules are put
to these aspiring
guests: help with
cleaning and organizing the house
happens only twice
a week and no one
cooks here. We
live simply, with
no coffee, no white
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Re-Educating Rita

Looking Back

Umbrella Theatre correspondent Ewa
Proctor’s column on Educando Rita
in last month’s edition sent some of
us straight back to August 1990, when
The Players staged this ostensibly
simple but deeply complex piece in the
Community Hall, as it was then known.
The plot is overtly simple: Rita (Lynda
Smith) is a hairdresser who wishes
to better herself through education.
Frank (Jim Lewis) is her professor; he
has plenty of education, but it has done
him no good, and his life is a shambles.

“CAZUZA – PRO DIA NASCER FELIZ,
O MUSICAL”
EWA PROCTER

Rita Remembers

Musicals focusing on the lives of famous Brazilian singers,
with texts presented in a biographical sort of way, is a
relatively new trend in Brazilian theatre, but one which has
proved most successful with audiences. Recent examples
include Tim Maia and Elis Regina, whose lives were turned
into very successful musicals; I have reviewed both of these
shows for The Umbrella.

Philip, The Director
Director Philip Healey sets the Rio
scene at the time: “I was President
of the Players at the time. The
British community was decimated
by repatriations and no new people
seemed to be arriving. We couldn’t
get enough people to put anything
on. I didn’t want to preside over the
end of the Players so I decided to
direct a strong play with a small cast.
Willie Russell’s Educating Rita seemed
perfect, and so it proved.
Stanislavski sometimes works
“I was a fan of Stanislavski,” says Philip,
“and decided to try his techniques with
Frank and Rita. This method involves
helping an actor create a character from
the inside out, by finding emotions
and memories that are common to the
actor and the character being played.
Lynda got down deep inside herself and
came out with an incredibly moving,
emotionally-driven performance. At
one point, she genuinely cried on stage.
She felt the emotions and cried with no
effort. And the audience cried with her!
Jim took to the method like a fish
takes to hot lava and did his own
thing of constructing his character
like an outside skin. He preferred to
work on his part by copying from life
whatever he thought would best suit
the character at any given moment. Jim
is a good observer of life and was able
to portray Frank admirably.
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Jim Lewis

Lynda Smith

“Gosh, just looking at that programme
cover I feel I’m back on stage. Doing
Rita was the only time I’ve ever had a
hissy fit in rehearsal, I’m usually calm
and just get on with things. But this
was all quite intense, and during one
tense scene, the huge set-building
crew seemed to be hammering for the
sake of hammering, straight into my
brain. I threw a complete wobbly and
shouted at them: “If you don’t shut up
hammering right now I am going to
lose two minds, mine AND Rita’s.
The cover is smashing, though. So
captures the play. There’s me, Rita, in a
simple black and white world, young,
sexy. Body language says the confidence
is there, but my eyes are wide with
fear. I’ve over accessorized, too! In a
world that seems very close to me but
separated from me by what looks like
a brick wall, is Frank. He’s suit-and-tie,
in a coloured world, filled with books
and learning, but everything is square,
including his head, over which hangs a
square, dark cloud. Terrific, that cover!
Marcia did a fantastic job.”

each other therefore was to be rooted
in the characters we were invited to
portray. Consequently we have ever
after only known and referred to each
other as Rita and Frank.
Lynda/Rita was an inspiration and a
delight to work with. We shared a mutual
respect and we nurtured a mature regard
for the medium in which we were
required to work. Our only objective
was to create the illusion the material
demanded for the uninterrupted
satisfaction of the audience, and this, I
modestly believe, we achieved.
I have done no serious stage work
since Educating Rita. After ‘Rita’ it
would only be AmDram, wouldn’t it?”

Frank remembers, too

Somehow, the difference in the way
they went about their performances
made the comparison between Rita
and Frank even more stark, meaningful
and sad.

The Umbrella was delighted to receive
this from Jim Lewis, in England: “When
I received your enquiry regarding The
Players production of Educating Rita,
I rummaged and found a DVD of the
performance on 17th August 1990. I
passed a most entertaining two hours
watching our interpretation of Willie
Russell’s masterpiece and am firmly of
the opinion that it was at least the equal of
the Michael Caine/Julie Waters version.

What had started out as a desperate
attempt to put on a tiny show despite
all adversity, turned out to be an
incredibly successful and memorable
event in the Players history.”

Lynda and I enjoyed a special
compatibility derived from our being
complete strangers when Philip
introduced us as his prospective Rita
and Frank. Our only knowledge of

Programme cover by Marcia Fialho

My belief, and that of many other people with whom I
have had the chance to discuss this matter, is that Brazilian
directors have found their own national way of presenting
musicals, and the bio-musical is proving a winner.
The theme of this month’s article is Cazuza. Whether you
love him or hate him and his music, there is no doubt that
Cazuza was a singular personality. The musical “Cazuza
– Pro Dia Nascer Feliz” was written by Aloisio de Abreu,
inspired by the book “Só As Mães São Felizes” (Only Mothers
Are Happy), written by Regina Echeverria, “a homage to
the eternal artist”, according to Cazuza’s mother, Lucinha
Araújo. This is not the first artistic recreation of his life; a
few years ago, a film was based on Cazuza’s life: “Cazuza – O
Tempo Não Para”.
Cazuza died young. He was only thirty-two in 1990 when
his short career – it lasted only eight years – came to its end.
However, in this musical the main highlights of his career are
all there: the formation of the Barão Vermelho band where
he had a very important participation; the achievements of
his solo career; his bohemian lifestyle; and finally, Cazuza’s
lost battle against Aids.
One may think that this life would not be much of a basis
for a musical. But it is. Even if the end was a tragic one, it is
all part of what really happened. He was an artist. Aloísio de
Abreu does not dig too deeply into the questionable aspects
of Cazuza’s life. Many of these are either just ignored, or
lightly mentioned in a subtle way. Quoting Henry James
(1843-1916) “We must grant the artist his subject, his idea,
his donné: our criticism is applied only to what he makes of
it.”
The large cast, directed by João Fonseca, with Suzana Ribeiro
and Marcelo Várzea as Cazuza’s parents, has actor Emílio
Dantas in the lead. His voice is very similar to Cazuza’s.
Under the musical direction of Daniel Rocha, over twenty of
Cazuza’s songs are played by seven different musicians; these
songs are all part of the show, and sung by members of the
cast. The simple but effective set by Nello Marese, and the
visual design by Carolina Lobato, moving the entire action
to the 1980s during Cazuza’s life, make the entire thing real.
One goes back in time!

Emílio Dantas as Cazuza

“Cazuza – Pro Dia Nascer Feliz – o Musical” plays at the
Theatro Net Rio, located inside the Shopping dos Antiquários,
Rua Siqueira Campos, 143, 2nd floor in Copacabana. There
is paid parking through the Rua Figueiredo Magalhães
entrance of the shopping. Performances take place on
Thursdays and Fridays, at 9 pm.; on Saturdays, at 6 pm. and
9:30 pm; and on Sundays, at 8 pm. Tickets cost R$100 (one
hundred reais) in the dress-circle; and R$ 150 (one hundred
and fifty reais) in the downstairs part of the theatre. There is a
50% (fifty percent) discount for students and senior citizens.
The show lasts for 150 minutes, including the interval, and
the censorship is for people under fourteen years of age.
However, if you are interested in going and seeing this
musical, now in its second run, as it started in 2013 at the
same theatre, get your tickets in advance, because it is a
huge success and the theatre gets very full! “Cazuza – Pro
Dia Nascer Feliz” should stay on at the Theatro Net Rio until
March, as it is scheduled to later on move to São Paulo. The
exact date of the end of the Rio de Janeiro run is unavailable at
the time being. So, watch the papers for further information.
(*) Ewa Procter is a writer and a theatre translator
and a Board Member of the Instituto Cultural
Chiquinha Gonzaga.

Curtain Call
So, who’s up for reviving Amateur
Dramatics in Rio? Better pick another
play, though, as we can all agree that
Rita is now fully and thoroughly reeducated. Graduated, you might
even say.
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GOOD LISTENING

A Reminiscence

SAMBAS DE ENREDO 2014

The “Clube dos Nós Ficamos” (the “We’re Staying Put Club”)
was shocked by the sudden death of Alec Hutchinson, aged
65, in Naples, Florida. Alec was loud, fun, kind and far too
young to die. But the good was not, in his case, interred
with his bones. His generosity and vision made it possible
for the Fundação Botânica Margaret Mee to find its feet in
the early 90s, when good ideas abounded but funds were
scarce.

The parades of the Samba Schools of the
“Grupo Especial” will take place during
the nights of the 2nd and 3rd of March
– once more an astonishing display of
sound, colour, movement, bodies – and
creativity. There is nothing like being there
in person, because the television version
(however cleverly done) cannot capture
the overwhelming rhythmic impulse of
the “baterias”, which just commands you
to move yourself. Nor can TV capture the
collective excitement of the whole crowd
singing and dancing with the sambas
which really catch on, while each new float
and each new “ala” (group) brings a new
interest in seeing the participants and the
costumes (or lack of them).

Looking Back

As Big Boss at Thomas de La Rue, the banknote people,
he lent his company’s support to the fledgling Foundation;
this support in turn attracted other generous corporate
partners. In 1989, De la Rue paid for the first of many
artistic scholarships which would enable Brazilian artists
to study at the Royal Botanic Gardens in Kew, as per the
wishes of the then recently deceased Margaret Mee. The
De la Rue scholar was Malena Barretto, now a highly
acclaimed artist whose works are in prestigious collections
all over the world. Malena and Paulo Ormindo, the 1995
Mee scholar, run the botanical illustration department at
the Escola Nacional de Botânica Tropical, at Rio’s Jardim
Botânico.

Foot-stamping Shanties
De la Rue’s most resounding contribution to the Foundation,
though, was less scholarly: the madcap Margaret Mee
Flowers Concerts, held at the vast Theatro Municipal.
Inspired by Last Night of the Proms, these rowdy concerts
played to full flag-waving houses, and presented a careful
mix of Brazilian and British favourites, ending with the
traditional foot-stamping nonsense which makes the Last
Night of the Proms such a party.
The 1990 edition brought together the Orquestra Sinfônica
do Theatro Municipal, under maestro Julio Medaglia and
the fantastic musicians of the Royal Marine Band who
popped across town from Her Majesty’s Yacht Britannia,
conveniently anchored at Praça Mauá. Other featured
artists included the chap who played the Olivetti in Leroy
Anderson’s always hilarious “Typewriter Song”, and our
very own SCM choir, who abandoned their usual repertoire
and led the audience in Sir Henry Wood’s “Fantasia on

Caesalpinia echinata Lam. Watercolour by Malena Barretto. Pau-brasil.
The tree that gave Brazil its name. Widely exploited by early Portuguese
colonists for the red fabric dye extracted from its bark. The wood was
employed in the manufacture of furniture, and to this day is used to make
violin bows. Brazilwood features on the endangered species list.

British Sea Songs” and “Cidade Maravilhosa”. Events of
this magnitude are an organizational nightmare and the
sponsor spent oodles of money, but the end result was that
the Foundation was placed firmly on the map.
A new beginning
And there the Margaret Mee Foundation stayed, until,
in 2009, mission accomplished, with an enviable track
record and impeccable reputation, it was made over to the
Instituto de Pesquisas Jardim Botânico do Rio de Janeiro,
to assume its new identity as the Fundação Flora de Apoio
à Botanica, thriving to this day.
Thank you
Thank you to Alec. Thank you to all the Alecs. Thank
you to De la Rue. Thank you to so many other generous
corporations. You have all made dreams a reality for so
many.

DEADLINE

for our April 2014 issue
is Monday, 17th March
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THE OFFICIAL ENGLISH-SPEAKING COMMUNITY NEWSLETTER IN RIO
TEL: 21 2537-6695 EMAIL: BCSRIO@BCSRIO.ORG.BR

16

Surdo

MARTIN HESTER

Malena, Dulce and Paulo

1990’s scholar was Dulce Nascimento, some of whose
paintings have been official gifts from the Brazilian
government to heads of state and other great and near
great. She continues the Mee mission by hosting annual
floating workshops on the Amazon river, as advertised in
last month’s Umbrella, where drawing and painting as well
as close-up contact with the local flora and fauna are on
the daily menu.

Chocalho

— EWJ

It is amazing to me to perceive just how a
group of percussionists can produce such a
compelling rhythm, full of intricate crossrhythms. Each year each school uses a new
Samba-Enredo, and the rhythmic patterns
are adjusted to fit in with the words. And
the words must tell the general story of
the parade, which is then illustrated by the
floats and the alas. But even so, the baterias
tend to have a specific sound, in keeping
with the tradition of the school.
The rhythm instruments:
The Surdo (a big deep-voiced drum) lays
down the basic rhythm. A sharp blow is
immediately silenced by the left hand. Then
a resounding thwack is not stopped by the
left hand. Since this is done on the third beat,
not the first, this is already a syncopation
different from a military march! Sometimes
this beat is divided between different
instruments which are tuned to different
pitches – surdo de primeiro is the lowest,
making the big boom, while surdo de segundo
would make a lighter, higher-pitched thwack
in between. The deep boom of the surdo is
what holds the whole thing together (and is
generally lost in recordings!).
The Repinique (or Repique) is a somewhat
smaller drum, but still played with one
drumstick and the hand. The drumstick
sometimes is played on the skin, sometimes on the rim of the drum. So, with the
stopping of vibrations with the hand a big
variety of patterns is possible.
The Caixa or Tarol is slung at waist height and
played with two drumsticks, continuously,
very fast and very tricky, and this is what you
mostly hear on recordings or broadcasts.
The Tamborim is held in the left hand and
played with the right, using (nowadays) a

three-pronged plastic drumstick. Since the
left hand rolls the Tamborim backwards and
forwards, it is played sometimes on the skin
and sometimes on the rim. Usually it plays
very tricky cross-beats which punctuate the
main rhythm, and are used in short bursts.
(I think sheer fatigue of the players prevents
playing for longer!). Since the sound is
very sharp and high, it doesn’t have much
carrying power, and so you usually hear
these only when the bateria is very close.
Then there are a variety of other instruments
used to give variety to the rhythm – the
Chocalho is a can filled with beans or small
stones which is shaken to produce the
sound; the Afoxé and Xequerê make the
sound by the movement of a beaded web
over a rough surface – try doing that for
long! The Reco-reco uses a stick rubbed up
and down a spring.
The Agogô produces an interesting
variant to the sound (it may have five
bells rather than two) while the Cuíca is
most extraordinary – the player makes the
sound by dragging a piece of dampened
cloth along a stick on the inside of the
instrument. This is amplified by the drum
skin (and the sound can be stopped by the
left hand). The pitch of the sound depends
on the pressure exerted by the fingers when
dragging the cloth along. Apparently this
is most difficult to play (and it must be
difficult to get a consistent sound out of it).
Another difficult-to-play instrument is the
Pandeiro, which looks like the top of a
drum with some metal disks set in the side.
In the hands of a skilled player, a surprising
variety of effects can be extracted from this,
but its delicate sound is more suited to a
small group of instruments, as in Choro,
rather than the big sound of the bateria.
During Carnaval, it seems to be more used
for displays of throwing, catching, spinning
and rolling than anything musical.
So these are the instruments which are
gradually melded into an effective band
by the Mestre de Bateria – repeating until
each member has learnt his pattern, how
it fits in, when to change, how to obey the
whistle of the mestre – not easy, even for
the talented! Then the adventurous baterias
can provide more interest by putting in
stops and starts, and little solo bits, and so
on. Very impressive.
The singers:
The Puxador de Samba sings into a
microphone in the sound car, which also

Pandeiro

Caixa

Afoxé

Tamborim

Agogô

carries accompanying instruments like the
cavaquinho or bandolim, whose sound
usually gets pretty lost. Now with the watts
installed in the sound car, the enthusiasm
and rhythm of the singer (or singers) are
carried the whole extent of the parade, and
as the crowd take up the singing, he has
more time more interjections, singing the
first words of the next phrase, and so on.
Perhaps one never feels more gringo than
when being in the crowd at the parade –
even with the words in front of one, one
would never fit them to the rhythm the way
it is done, nor learn the melody as easily
as does everyone else, nor move as lithely
responding to the rhythm. A very Brazilian
skill - in the blood!
The Samba-Enredos 2014:
Google Samba Enredo 2014 and you get
to a super site which has the sambas of all
the schools, with words and video clips
of their rehearsals. You can see how each
instrument is played! You can learn the
sambas in advance of the big night – but
since they are all of the same genre, I would
not recommend it just for listening. The
hot tips this year are for the sambas of Beija
Flor, Imperatriz Leopoldinense, and Vila
Isabel.
This does not mean of course, that these
schools will win the parades, since many
other factors are taken into account.
However, a great samba-enredo helps, and
provides fun for everyone. So…..
Good Jumpin’!
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MARCH
02 AmSoc Carnaval parade (Salgueiro)
07-10 OLM @ MUN
10 AmSoc AGM (JW Marriott)
20 “Margaret Mee and the Moonflower” Jubilee Hall
27 Yale Whiffenpoofs @ Iate Clube RJ
28 Yale Whiffenpoofs @ Jubilee Hall
29 OLM International Festival

Calendar

APRIL
05 AmSoc Pancake Brunch (OLM)
14 SCM concert (Christ Church)
15 BCS AGM (Jubilee Hall)
17 CC Maundy Thursday Communion 19.30
18 CC Good Friday Service 15.00
20 CC Easter Family Communion 10.30
18-23 legal holidays galore!
23 Shakespeare celebration (Casa da Europa)
27 Christ Church AGM / BBF AGM
28 TBS AGM of ABE (19:30)
MAY
24 TBS Founder’s Day Party (Barra Site)
31 AmSoc America’s Day (American School)
JUNE
07 BCS Queen’s Birthday Party
11 TBS Last Day of Term 1
13 EARJ, OLM last day of Quarter
JULY
14 TBS First Day Term 2
19 WDA Jumble Sale (Jubilee Hall)

*Key to Abbreviations (alphabetical):
AmSoc = American Society
BBF = British Burial Fund
BCS = British and Commonwealth
CC = Christ Church
EARJ = American School
InC = International Club of Rio
OLM = Our Lady of Mercy School
RBL = Royal British Legion
RIS = Rio International School
SAS = St. Andrews Society
SCM = Society of Choral Music
TBS = The British School
WDA = Women’s Diocesan Association

Classified ads
BUYING & SELLING

For Sale Gavea Golf and Country Club share - Sao Conrado
Rio de Janeiro - Please contact Mary: (21) 99372-9741 - (21) 3322-1346
(21) 33224198 - marycrawshaw9@gmail.com

REAL ESTATE
Holiday Rentals Sarasota, Florida Gulf Coast gated condominiums. 3 bedrooms, beautiful Siesta Key beach, pools, tennis.
2 bedrooms, golf, pools, tennis, cycling, gym, Club, restaurants,
beautiful grounds, abundant nature. Contact Mary: (21) 993729741 - (21) 3326-1346 - (21) 3322-4198 - marycrawshaw9@gmail.com
FOR Sale Beautiful Colonial style house Barra gated condominium Barra. 1560sq.m. landscaped garden pool, barbecue,
pizza oven, historical iron gate. Contact Mary: (21) 99372-9741 - (21)
33261346 - (21) 3322-4198 - marycrawshaw9@gmail.com
Ubatuba - short term rent, 2 bedroom house 50 metres from
Enseada beach.Ideal for families. Sleeps 5/7. For info call Gerard
(012) 3842-3420, email: gerarddelaney97@yahoo.co.uk

.Letters

Dear Editor

Re: memento mori
Many might justifiably wonder if any of
those who honoured Ronald Biggs with a
standing ovation and loud, hearty applause
at the Golders Green Crematorium spared a
thought for Jack Mills who was mercilessly
coshed over the head during the robbery.
Rest in peace, Jack Mills.

not detract from the admiration I feel for
the work, much of which is voluntary, that
has gone into this effort on a monthly basis
for the last 20 years.
Congratulations on this anniversary, and
thanks.
Abraços to all,
Jenny Byers

Bryan M. Stanford
Dear Editor
Dear All
I just wanted to congratulate Marcia, Mike
and Adam, the BCS (and the Nunquam
editor), not only for the splendid colour
edition but for your continued efforts to
provide our community with this monthly
publication, which many regard as obsolete
in the face of ever-increasing electronic
alternatives for communication.
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My in-house jury is still out as regards the
necessity or the merits of continuing to
produce a paper version, but that fact does

Martin Hester’s Good Listening column
in February’s Umbrella sparked a
memory about the magnificent Russian
soprano, Galina Vishnevskaya, and an
incident which took place here at Rio’s
Theatro Municipal, in, I think, 1978.
Ms. Visknevskaya was on tour with her
husband, world- renowned cellist and man
of music, Mstislav Rostropovich and their
two very musically talented daughters. Part
of their heavy schedule included a recital
by Vishnevskaya, accompanied by Mstislav
on the piano. As things got underway, the
audience settled back to soak up the purest

Russian talent and culture, the atmosphere
serene and dream-like. Unbeknownst to the
enraptured audience, there was a psycho
in the “gods,” sitting under the uppermost
blinding spotlight, right of stage. She
heaved her blue satin and sequined bulk to
her feet, and in the true spirit of “anything
you can do, I can do better” proceeded to
screech her heart out. She banged the velvet
upholstery railing upon which she was
leaning with such vehemence that dense
clouds of dust rose, straight into the spot
light. The Rostropoviches continued as best
they could, in true Russian fashion, against
the unexpected competition. The audience
was aghast, wondering if the clouds
indicated a fire somewhere (bad scene)
or whether the out-of control soprano
would actually throw herself over the
balcony in her enthusiasm (better scene).
After an eternity, with the Rostropoviches
totally confused, the Theatro Municipal
sent someone up to shut Our Lady of the
Balcony up and remove her. Needless to
say, the Russian spell had been broken, and
the recital finished in a melancholy fashion.
Yours faithfully,
Elizabeth Wynn-Jones

